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Advertising and Exploitation Director 
Warner Bros. Theatres—Cleveland Zone 


pleition, sensational advertising and front 
Ppa’ publicity. 

It has a sock story. Like “Fugitive” it 
will inspire editorials and create animated 
public discussions. 


Its theme can be localized in every city. 
It is bound to be widely talked about. 


Stamp “Wild Boys of the Road” as a 
picture “RECOMMENDED FOR’ MEN, 
WOMEN AND CHILDREN. 


Sell your editors the idea that the pic- 
ture makes an excellent humanitarian sub- 
ject for editorials based on the line, “Young 
America Is Marching to Hell,” as is pictur- 


ized in “Wild Boys of the Road.” 


Your first audience will talk about this 
picture. Its revelations will spread like 


wild - fire! 


You can’t start early enough to get the | 


benefit of this valuable word-of-mouth adver- 


_. “Wild Boys of the Road” is a picture 
wits hich to go the limit in powerful ex- 


tising! Hold a private screening for juvenile 


—— — = = ae us soe ST nee Ce eS o id awn WaT 
court juuges, newspapcc™ caiwrs; wwalfers 


workers and other leaders in public affairs. 


An open letter addressed to every mother 
and father should: carry your personal 
appeal urging them to see this unusual 
picture. 


Direct mail, door-to-door distribution 
and smashing newspaper ads are the mediums 
of advertising to use. : 


Banner and snipe every street and high- 
way blazing away with the gospel: “WHAT 
ARE YOU DOING ABOUT (LOCAL) ‘WILD 
BOYS OF THE ROAD?” 


Theatre lobby and front should be strik- 
ingly different! SELL all the action and 
dramatic highlights. Newspaper headlines, 
photographs and other material about local 
tramp “jungles” should be exploited to bring 


“home” the startling message of “Wild Boys 
of the Road.” = 


“YOUR ENTIRE CAMPAIGN SHOULD BE AS ROUSING AS 
THE TERRIFIC FORCE OF THE PICTURE ITSELF'...... 
‘WILD BOYS OF THE ROAD’ IS A BOX OFFICE NATURAL” 
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BIOGRAPHIES AND PRODUCTION FACTS 


THE STORY 


Eddie and Tommy, high school} place to place, harried by railroad 
chums, lead the usual life of small} detectives and driven from tem- 
town youths until business depres-| porary encampments by police. In 
sion hit the village. Tommy con-/one of their migrations, Lola, 
fesses to Eddie that his widowed | another tramp girl who has joined 
mother has had to apply to a char-|them, is attacked in a freight car 
ity organization for food. by a brakeman. The boys have 
learned to fight the police and rail- 


Dorothy Coonan 


Dorothy Coonan was born in 
Minneapolis, Minn., but moved 
with her parents to California 
when a child with no thought 
of the movies in her mind. She 
had her heart set on dancing as 
a career. This she took up along 
with her school work and became 
an adept. Eddie’s parents have been in com- 
This led to an acquaintance 


with Busby Berkeley, the noted 


road men and attack the brakeman. 
In the battle he falls out of the 
door and is killed. 


fortable circumstances and he tells 
Tommy his father will find a job 
for him. But. when he reaches home 


that night he finds that his father| Fleeing from the police, Tommy 
falls under the wheels of a freight 


and his leg is crushed. The boys 


musical comedy director, who 
placed her in his chorus of 
“Whoopee.” She also danced for 
him in “42nd Street,” “The Kid 
from Spain” and “Gold Diggers 
of 1933.” In between times she 
had spoken a few lines in “The 
Front Page” and “Lord Byron 
of Broadway.” 


Invariably she returned to the 
chorus until her big opportunity 
came in “Wild Boys of. the 
Road.” She took a test for the 
leading feminine role along with 
fifty other players, all of whom 
were more experienced in pic- 
ture work. She won hands down. 


has lost his place and a bank fail- 


ure has left them destitute. 
: j Sunes: force a doctor to attend him, fear- 
Going to the charity organization : ; t nid il oe 
with Tommy to pick up the family |'"® °° a pete Sitin ae ene : oe 
: : loses his leg. The three insepar- 
rations, Tommy sees his own father 7 le Fadi + ecin 
in the bread line. Both boys try Saar sad Wer ba dei ss 5 


to find work but are unsuccessful. finally wind up in New York where 


They decide they are a burden to ey eGiip Ol ee earbuge: 


their parents and climb aboard a op 

They are thoroughly discouraged, 
living by panhandling and petty 
thefts when Tommy finally gets a 
job. They are begging to get enough 


money to buy him an elevator boy’s 


freight, bound for Chicago, hoping 
to find jobs there. 
On the train they discover Sally, 


dressed as a boy. She is bumming 
her way to Chicago to an aunt’s 


Her work in her current First 
National picture led to the sign- 
ing of a long term contract with 
Warner. Bros. as a feature 
player. 


uniform when a man offers Eddie 


home. The three join forces. five dollars to take a note across 


They are welcomed by the aunt, | the street to a girl in the box office 
but the place is raided by the police | of a theatre. 


DOROTHY COONAN, LEAD IN “WILD BOYS OF THE ROAD” |— the aunt, once a_ respectable The note tells the girl she is 

First National Picture coming to Strand Theatre ___.......... next | Woman of the working class, having | covered by guns and to give Eddie 

Frankie Darro is considered the screen “find” of the year. opened a disreputable house after| the cash in the till. She screams 
Cut No. 17 Cut 30c Mat roc losing her job. The three escape | and the police catch the trio. They 


Frankie Darro, the young boy 
actor lead in “Wild Boys of the 


the police net and begin to wander|are taken to jail and wind up in 
from city to city, hoping to find| the juvenile court. Fortunately, 
Road,” for First National, began Ann Hovey Arthur Hohl work. they appear before a sympathetic 
his motion picture career when They join the great colonies of | and understanding Judge who takes 
-he was but five years old. His Ann Hovey, who enacts the Arthur Hohl was born in Pitts- wild boys drifting aimlessly from! steps to get them jobs. 


mother had been on the stage, role of Lola in the First Na- burgh. He attended Stanford 
tional. produetion, “Wild Boys University, where he flunked out 


Dat relies Peete: 3 oe of the Road,” was born in Mount after two years because, as he 
breakdown. rankie made his se - ; eee : tise! : 
Vernon, Indiana, July 29th, 1912 says, his mind was entirely o1 

Paws spplius . "-- work at the he High the stage C A N) i oO I Cc HAR A Cc TE R S ; 


and graduated from t pontine 


Sa ;, er er — ig a NR Se SIRE i ma ——— 
e. Studio — and got «+ = 27S eee er that ne Welt ol, to dra- 


Since then he has been almost June 1929. She was a membé? 677 matic school and finally got into | 
continually on the screen, with various amateur dramatic 80- professional work He appeared || Eddie DIU soe Serle ee een er cece Frankie Darr 
a nae eel cieties and came to California in his first New York production, Sligo ee ee eae . 
in 1980 for a vacation visit. “The Dummy,” in 1913, and dur- aS cars ona ae a ee Dorothy Coonan 
ee tour soe the stage with There came an opportunity to ing the five years following was Tommy ere Sapna ee edwin Philips 
Eddie Dowling. study dancing and later she was with the original Theatre Guild, Gracé ae Rochelle Hud 
He played important roles in enlisted for work in “The Kid the Washington Square Players. Lol ESC PO eae eee Sides 
‘ees Bee a # From Spain.” She followed that The war took him to France, eaiae SSR Se Me. Pep eae morro nnncencntarccaectrnecnneeenaecneee ALT] Hovey 
ircus Kid, Blaze of Glory, 1 mk in at tne “Ao at : i Dr. Heckel 
aaalon Mag #uitne ites by work in the chorus of “42nd where he served from buck pri- ce kesiae sth ean eae yeaa ATS ata cha Arthur Hohl 
eae: Street” which won her a long vate to second lieutenant. He || Mr. Spin. Grant Mi hell 
Grogan, Moulders of Men,” term contract at the Warner returned to New York and to the M Ca cee eee ee Ne ee ee ay are 
“The Sin of Madelon Claudet,” Bros-.First National Studios. stage, appearing in many of the EE arene Be ae eee Soe ew SiGe Sioa sages Claire McDowell 
i £ 3 3 
“Way Back Home.” Amateur piel pe in “Gold oe hits of the seasons between || Ollie 00 Vs wwe enn inne ee ne HEL Ling Holloway 
1y" © af « Q2Q9 rhe ay - . 
Daddy” and “Three On A Match.” en 0 33” Ann Was ele 1919 and 1982, when he entered || Mr, Cadmust a tree «Sis Wary ote re enh ne een Clie aes Charles Grapewin 
. _ : : vated to the rank of Junior Star motion pictures with Warner Jud Whi 
wo years ago he Seles in the and won the important assign- Bros.-First National Studios, ap- oe BE oe Soyer enlieiige e es a Robert Barrat 
James Cagney picture, “The ment of Lola. Among other pie- bewring ju Babe / Mapes sai | eee 2 see ey ie Ward Bond 
Public Enemy,” and then again tures in which she has appeared Express,” “Private Detective Buggie Maylin i i 
with James Cagney in™ “The are: “Girl Missing,” “Mary 62,” “The Narrow Corner,” “The H es t ie eee ak tole ee es. aoe 
me ok an Stevens, M.D.” and “Ex-Lady.” Life of Jimmy Dolan,” “Cap- Re ee ee Sete oe Shirley Dunstead 
: tured” and “Wild Boys of the Aunt Carrie. 2-2: Reece ee Perea pra ae vee SAD Sis tee Minna Gombel 
dc waa Road.” Captain of Detectives Tg amie ge ee ae Willard Robertson 
win Lilps BCH? es So oe ee William A. Wellman 


Born in Mobile, Alabama, Robert Barrat 
November 1, 1913, Edwin Philips 
has been on the stage 11 of 
his 19 years. 

For most of the past eleven 
years he has been one of Broad- 
way’s favorite boy actors, and 
more recently, juveniles. He was 
brought to the West Coast by 
Warner Bros. and placed under 
long term contract after his work 
in “Wild Boys of the Road,” for 
First National. 

He drove from New York to 
Los Angeles in his small roadster. 
On the road he was robbed of 
his wardrobe. 

He spent one year at Antioch 
College. 

Some of the Broadway produe- 
tions in which he has appeared 


Robert Barrat, cast in an im- P R 
portant role in the First National 65 D U Cc 
production, “Wild Boys of the T u} 0 N S r A F F 
Road,” was born in New York 
City and educated in the public || Screen Pla by ; 
schools there. His debut in ee ee ES —_ nets 
theatrical ‘circles was in ‘stock || ~~ 0% S¥OTY OY -——.—____ Daniel Ahearn 
in =e He later ap- Photography Dee ie eg Oe Arthur Todd 
Poarod: th many noteworthy pro ti Pel ditor< <i ts 
ductions with some of the lead- Aue Ps fe ets ee Sees Thewee Tratt 
ing stars of the stage. It was s ie Ae eres cage ae en a Ss Esdras Hartley 
while playing the role of the Vitaphone Orchestra Conducted by Se ee ore Leo F. Forbstein 
strong man in the stage play 
“Lilly Turner” that Warner Bros. 
engaged him for that identical 
role with Ruth Chatterton in the 
picture. Since then he has been as F F I Cc I A L B I L L I N G 
seen in a number of Warner pic- 
tures, including “Captured,” 


Based on story by 


include “Poppy,” “Wisdom “Heroes For Sale,” “Baby Face,” First National Pictures, Inc. & The Vitaphone Corp. 25% 
Tooth,” “Those We Love” and, “Silk Express’ and “Picture oresent 
last year, “Little OV Boy.” Snatcher.” ; ee 
“WILD BOYS OF THE ROAD” 100% 
with 
Rochelle Hudson eae 
o Frankie Darro—Dorothy Coonan 20% 
Rochelle Hudson was born in important roles include “Are Rochelle Hudson—Edwin Philips 207% 
Claremore, Okla., on March 6, These Our Children?” “Beyond Ann Hovey—Arthur Hohl 20% 
1914 of non-professional parents. the Rockies,” “Hell’s Highway,” Dir “77: 
She attended high school at “The Penguin Pool Murder,” rected by William A. Wellman 20% 
Claremore and Oklahoma City “The Savage Girl? and now A. First National and Vitaphon 1 
: : ste? e Pictur 
isla DARRO, male Lead te then was privately tutored. “Wild Boys of the Road” for . : Sa 
Wild Boys of the Road,” First She entered pictures in March First National. 
National Picture coming to Strand || of 1930, her first appearance Miss Hudson is five feet three 
BRR yr ee next.|| being in “Fanny Foley Herself.” inches tall and weighs 107 pounds. Feet Time Minutes 


GUENG EF Coane: Mabe Other pictures in which she had She has black hair and grey eyes. 
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ADVANCE PUBLICITY 


your 1st story 


“Wild Boys of Road” 
Next Strand Picture 


Is Based Upon Fact 


Purveyor of amusement’ to the 
world, Hollywood not so long ago 
startled the world with “I Am A 
Fugitive From A Chain Gang,” a 
Warner Bros. picture. 


by this 


Eneouraged success in 


____ substituting real, living drama of 


the times for the synthetic drama 
of fiction, the same studio has made 
“Wild Boys of.the Road,” the story 
of the 500,000 young Americans who 
are wandering loose over the coun- 
try’s roads today. The picture, 
which is being released by First 
National, opens at the 
Theatre 


Not that “Wild Boys of the Road” 
is all stark drama. Youth of the 
ages of the wandering boys and 
girls in America today is too ir- 
repressible for that. Comedy and 
the exuberance of the very young 
vie with the naked realities of the 
situation — a situation that at the 
present time has ealled forth a 
Congressional investigation. 


So numerous have these wander- 
ing boys become over the country, 
it is impossible for state and city 
government to either house, feed, 
or clothe them. The sick and the 
criminal are weeded out from time 
to time and sent off to hospitals 
and reformatories, but the great. 
mass of them are allowed to con- 
tinue their wandering as long as 
they do not interfere with the nor- 
mal life of the communities they 
pass through. 


Facts of this momentous national 
problem were unearthed by Danny 
Ahearn, youthful author of “Wild 
Boys of the Road,’ who chanced 
on his story when he talked with 


several of the homeless 
au axeuw 20rk’s Central 


who subsequently lived for six 
months among them in their 
“jungles” and “sewer pipe cities” 
over the country gathering material. 

He found disease and crime rife, 
disrespect for law and order al- 
most the common thing. He found 
boys and girls of good families and 
excellent training degenerating into 
wandering animals. 

But, worst of all, he found gen- 
eral indifference or utter hopeless- 
ness the attitude of the authorities 
whose business it should be to cope 
with the situation. It had grown 
too big for them to attempt to con- 
trol. 

A talented cast of young actors 
and actresses has been assembled 
for “Wild Boys of the Road.” 

Dorothy Coonan and Ann Hovey, 
both formerly of the choruses of 
“42nd Street” and “Gold Diggers 
of 1933” have the two leading fem- 
inine roles. 

Frankie Darro, Edwin Philips and 
Sterling Holloway play the lead- 
ing male roles. In addition, scores 
of actual “Wild Boys of the Road” 
are used in the scenes depicting the 
life of the boys in an improvised 
city made entirely of sewer pipe. 
William Wellman directed. 


roanunester 
Park, an 


your 2nd story 


Strong Drama Filmed 
of Young America As 
It Marches to Hell 


“Ripped from the front pages of 
America’s newspapers, “Wild Boys 
of the Road”, a First National pie- 
ture, comes to the .......... The- 
atre next ‘as .a. vivid 
depiction of what a half a million 
of America’s boys and girls in their 
teens are going through in this 
country. 

Five hundred thousand of these 
“wild boys” it was recently reported 
to a Congressional investigating 
committee — boys and girls mixed, 
were riding on freight trains, living 
under bridges, in hobo jungles, in 
“sewer pipe-cities”, in swamps, vic- 
tims of diseases, without law, pan- 
handling, begging, bumming, fight- 
ing, with no one seemingly caring 
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Desperate ‘Wild Boys’ Battle Railroad Cops! 


SENSATIONAL RIOT SCENE FROM “WILD BOYS OF THE ROAD” First National Picture which comes 
Frankie Darro and Dorothy Coonan are featured. 


to the Strand Theatre 


your 3rd story 


Sensational Details 
‘Concerning 500,000 
Homeless Boys Bared 


The newest sensational picture of 
actual happenings to follow “I Am 
a Fugitive From a Chain Gang” 
out of the First National Studio is 
“Wild Boys of the Road”, which 
COMes:--b0-Sth6.2--sare to Theatre 
Oe ee, co 

It was feared 


ee re Sees he «om 


when 


CITC U IAs wp + om 
believe that such conditions ex- 
isted. The same fear governed the 
production of “Wild Boys’. Yet 
the facts are true and unvarnished 
—although unknown to perhaps 
ninety per cent of the population 
of the country. 

In the juvenile court of Judge 
Blake in Los Angeles alone, from 
sixty to seventy of these “Wild 
Boys” are tried every day. And 
this is duplicated in every city of 
the country. Caught in the freight 
yards, they are hailed into juvenile 
court, where they are offered their 
choice of 


“Bugitive” 


Ore =rwUu 


serving a term for va- 
grancy or going to work for the 
state at seventy-five cents a day. 


They invariably accept the latter 
alternative and are put to work by 
the state on roads and farms. 
Their pay, however, is not given 
to them, but saved for them until 
an amount sufficient to pay their 
fare home has been earned, when 
they are taken off the pay roll and 
shipped to their home town. 
Among the seventy boys tried by 
Judge Blake, three or four are gen- 
erally girls dressed in boys’ clothes! 
The picture paints the adventures 
and hardships in the lives of these 
road kids, of whom it is estimated 
there are 500,000 roaming the 
country. The screen play by Earl 
Baldwin is based on the story by 
Danny Ahearn who lived with these 
boys in their camps and _ testified 
concerning them before a  Con- 
gressional investigating committee. 
In the east, besides 250 wild boys, 
are Frankie Darro, Dorothy Coonan, 
Rochelle Hudson, Edwin Philips, 
Ann Hovey and others. It was 
directed by William A. Wellman. 


eee 
a 


in the least what became of them. 

This is the smashing and _ heart- 
rending drama of our times told in 
“Wild Boys of the Road”. It is a 
story that will live for long in the 
memories of those who view it, for 
it is the story of young America 
that has strayed from protective 
firesides. 

The leading feminine role in the 
story is played by Dorothy Coonan, 
who came out of the choruses of 
“42nd Street” and “Gold Diggers 
of 1933”. Other roles are all taken 
by youths under twenty. Frankie 
Darro, Edwin Philips, Ann Hovey, 
Sterling Holloway. 


next. 


Cut No.7 Cut4s5c¢ Mat rsc 
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Director Wellman 
Breaks Watermelon 
Over Sleuth’s Head 


William A. Wellman, while con- 


ceded to be one of the ablest mo- 
tion picture directors in Hollywood, 
has never quite outgrown his boy- 
hood 


chievousness and somewhat erratic 


love for pranks. His mis- 


temner._infact have earned him 
the sobriquet of “Wild Bill: 


This propensity brought Bill real 
enjoyment the making of the 
First National picture “Wild Boys 
of the Road”, which at the 
ene ae Theatre on 
And he took 
scene in which about 250 boys bom- 


bard eggs 


in 


opens 
particular joy in a 
railroad deteetives with 
and overripe vegetables. 

The for 
pulling his punches and he gave the 
boys to 
and then use all the muscle they 
had. He 


when the dicks emerged from the 


director is known not 


explicit instructions aim 


chuckled loud and long 


battle smeared with eggs and drip- 
ping with tomato juice. 

Not 
fun of looking on, however, he de- 
to 


self. So in the afternoon when he 
staged another shot of the same 
scene he appeared dressed in over- 
alls and an old sweater. After in- 
structing the eompany as to what 
he wanted done, he left his assist- 
ant at the megaphone and joined 
the ranks of boys. 

Bill didn’t throw any eggs. He 
stood innocently in the open door 
of a freight car. When one of the 
detectives fled to the car for refuge, 
Bill picked up a huge watermelon. 
The detective was half way in the 
car when Bill squashed the melon 


content with the vicarious 


cided get into the fracas him- 


over his head and chortled aloud 
in glee. The astonished detective 
decided it was better to face the 
eggs. 


This is one of the humorous inci- 
dents, of which there are many, in 
a picture that is for the most part 
powerful drama, dealing with the 
heart - rending -conditions of the 
thousands upon thousands of youths 
who are now wandering about the 
country as vagrants and potential 
criminals. 

The story was written by Danny 
Ahearn, a former newspaper man 
and author of “Pieture Snatcher”, 
who lived in the camps with these 
boys in order to learn their story. 


The principal players include 
Frankie Darro, Dorothy Coonan, 
Rochelle Hudson, Edwin Philips, 


Ann Hovey and Arthur Hohl. 
Baldwin wrote the sereen play. 


Earl 


-your Oth story 


College Youths Are 
Among Those Ghosen 
For “Wild Boys” Film 


Young America assembled in 
force on the lawns of the First 
National studio during the produc- 
tion of “Wild Boys of the Road,” 
Which comesst0: the <<... a= fa east 
Nhedtte on eo seaae ho ot os » while 


Director William A. Wellman picked 
types. to portray America’s 500,000 


vagabond vouths. whose hitherto un- 
written "St®.y 48 low dramatized on 


the screen. 

There were 500 youngsters in line 
as the director appraised them. 
Keen-eyed youths, ranging in age 
from sixteen to twenty, boys who 
would have been in college if other 
things had been equal, with here 
and there a sprinkling of college 
graduates or young men who had 
been through a year or two at 
some university, before  cireum- 
stances compelled them to. forego 
the balance of their college course. 

In making “Wild Boys of the 
Road,” First National took pains 
to avoid types that had already 
begun to show the wear and tear of 
vagabond life these homeless out- 
cast youngsters have been compelled 
to lead. 

Director Wellman shows the de- 
terioration and demoralization of 
these boys, by gradual stages, until 
they are, for the most part, con- 
firmed hoboes, preferring the pre- 
carious life they are leading to the 
normal life that was denied them. 

Frankie Darro, who had the prin- 
cipal juvenile role in “Mayor of 
Hell” with James Cagney, will 
play the leading part in “Wild 
Boys.” Others in the cast include 
Dorothy Coonan, Rochelle Hudson, 
Edwin Philips and Ann Hovey. 
The screen play by Earl Baldwin is 


Three Glasses of 


Among the American workers 
there 
But 


ers, the shifting, nomadic groups 


are no class distinctions. 


among American non-work- 


which use empty freight cars to 
follow the sun, there are three 
distinct classes, and they never 
mingle. 

Bindle Stiffs are 
who follow the harvests. They 
generally carry a roll of blank- 
ets on their backs. They have 
their own jungles, and resent 
being called hoboes—which they 
are not, for they are always 
willing to work when work is 
offered. 

Hoboes comprise the second 
class. They are the knights of 
the road, the order of the never- 


the tramps 


your Oth story 


“Gold Diggers” Girl 
Jumps From Ghorus 
Inte Featured Rele 


Hollywood’s most romantic story 
of a chorus girl’s rise to fame con- 
cerns Dorothy Coonan, pretty bru- 
nette, who has the feminine lead in 
First National’s “Wild Boys of the 
Road,” which opens at the 
Pheatre: OM ete: tai sst eed see 

Dorothy, who is seventeen, was 
chosen for the role after fifty fe- 
male players; including some of Hol- 
lywood’s best known, had taken the 
test for it. 

Her own screen experience con- 
sists of three years’ work in the 
various choruses directed by Busby 
Berkeley, beginning with “Whoopee” 
and ending with “Gold Diggers of 
1933.” Before that Dorothy went 
to grammar schools and high schools 
in California and was tutored in 
French, music and mathematics pri- 
vately. 

Her choice for “Wild Boys” came 
as the culmination of some of the 
most exacting tests ever given for 
a role of this kind. She was the 
unanimous choice of the director 
and executives. 

That she lived up to her tests is 
shown by the fact that when her 
work in the picture was reviewed, 
she was immediately signed up to a 
long term contract. 

Others in the east of “Wild Boys” 
include Frankie Darro, Rochelle 
Hudson, Edwin Philips, Ann Hovey, 
Arthur Hohl and Robert Barrat. 

The sereen play by Earl Baldwin 
is based on a novel by Danny 
Ahearn and directed by William A. 
Wellman. E 


Oh, You Hobo ! 


DOROTHY COONAN plays her 
first big role in “Wild Boys of the 
Road” coming to Strand Theatre 
next. 


Cut No.2 Cut r5c: Mat 5c 


based on a story by Danny Ahearn, 
who spent six months in these boy 
camps. 


“Boes’ Never Mix 


workers. In this elass will be 
found the harmless tramp and 
also criminals. oy 
Wild Boys form the _ third 
class. They are the kids from 
fifteen to twenty who have been 
roaming the country jobless and 
homeless. It is their story which 
is presented in the First. Nation- 
al picture, “Wild Boys of the 
Road”, which comes to the 
Theatre on 
story was written by 
Danny Ahearn, ex-newspaper 
man, who spent several months 
bumming around the country 
with these boys. Frankie Darro, 
Dorothy Coonan, Rochelle Hud- 
son, Edwin Philips, Ann Hovey 
and Arthur Hohl are in the east. 
William A Wellman directed. 


CURRENT PUBLICITY | 


(Opening Day Story) 
“Wild Boys of Road” 
Amazing Revelation 

Of Children Hoboes 


“Wild Boys of the Road”, a First 
National picture opening today at 
the theatre, presents a 
startling revelation of present day 
conditions which caused a veritable 
army of boys and girls to quit their 
homes and roam wildly about the 
country. 

There are 500,000 of these young 
Americans, according to figures pre- 
sented to a Congressional Investi- 
gating Committee in Washington. 

Danny Ahearn wrote their story. 
Danny, author and ex-newspaper 


man, lived with them for six months 
in their hobo jungles and road boy 
camps. He knows all about them 
and he has presented the picture in 
his characteristic vigorous, colorful 
and picturesque style. 

He paints not only the tragedy 
of their lives with stark realism, 
but he tells of their joys and their 
loves, the romances that blossom 
even in sordid surroundings. He 
pictures many hilariously funny 
situations which spring sponta- 
neously from love of mischief in 
irrepressible youth and which can 
not be downed even under pitiful 
conditions. 

Always a dramatist, Danny has 
contented himself with presenting 
the astounding facts as he saw 
them, leaving to the public whom 
it concerns, the problem of what 
is to be done with these wandering 
boys and girls who bid fair to be- 
come a menace to society. 

The drama is unfolded by a 
strong cast of youthful players in- 
eluding Frankie Darro, Dorothy 
Coonan, Rochelle Hudson, Edwin 
Philips, Ann Hovey, Shirley Dun- 
stead and Sterling Holloway. The 
adult members of the cast include 
Arthur Hohl, Grant Mitchell, Claire 
MeDowell, Charles Grapewin and 
Bosvert Barrat. Williawr =4.—Well- 
man directed the picture from a 
sereen play by Earl Baldwin. 


2nd day of run 


“Wild Boys of Road” 
Found to Have Camps 
In Most Big Gities 


Every large city in the past three 
years has developed hobo encamp- 
ments near its railroad terminals, 
which are very similar in type. 

This was discovered when photo- 
graphs for locations were taken in 
Chieago and Los Angeles simul- 
taneously for “Wild Boys of the 
Road,” a First National picture now 
at the Theatre. 

Danny Ahearn, who wrote “Wild 
Boys,” based the story upon some 
of his own experiences in and near 
the city of Chicago’s rail terminal 
— together, of course, with some of 
the other hobo camps in other parts 
of the country. 

But Earl Baldwin, who adapted 
the story to the screen, and who has 
had similar experiences with hobo- 
ing in various parts of the country, 
was so sure that the Los Angeles 
terminal would do for photographing 
the story, that he personally vis- 
ited the hobo camps there and took 
snapshots to show Director William 
A. Wellman. 

A real hobo “jungle,” a “sewer 
pipe city” — a group of large pipes 
of concrete in which the boys make 
a home for themselves — a swamp, 
yards and junctions were all found 
in Los Angeles. Ahearn, visiting 
them with Baldwin, declared that 
they were enough like the ones in 
Chicago to be taken for them. So 
the picture was shot in Los Angeles. 

“Wild Boys of the Road” is a 
dramatic story, although inter- 
spersed with many hilarious inci- 
dents, concerning the thousands- of 
boys and girls too, who have taken 
to the road in the past three years 
because they were unable to find 


jobs. 
The principals inelude Frankie 
Darro, Dorothy Coonan, Rochelle 


Hudson, Edwin Philips, Ann Hovey 


and Arthur Hohl. 


3rd day of run 


Dame Nature Changed 
Locale’s Background 
in “Wild Road Boys” 


Hollywood has grown so accus- 
tomed to doing tricks with works 
of nature that when nature steps 
in and does tricks with Hollywood. 
+he movies renr up in anger. It’s 
not nice to have the trickery pro- 
cedure reversed! Hollywood ean’t 
take it! 

Director William Wellman is the 
latest complainant. He’s a nature 
lover and a student of botany, but 
after all, he’s in the business of 
making pictures and he fumes con- 
siderably when anything comes 
along to delay his shooting schedule. 

He was directing the First Na- 
tional picture, “Wild Boys of the 
Road”, now showing at the 

Theatre. One of the location 
sites used is a “hobo jungle” where 
vagabonds of the road huddle to- 
gether in a tiny community. Pat- 
terned after real “jungles”, the 
movie set was realistic and authentic. 

The schedule for the picture pro- 
vided that after the site had been 
used three consecutive nights, the 
troupe would go to other locations. 
returning to the “jungle” scene 
when players with conflicting en- 
gagements could be present for the 
necessary shots. During the ab- 
sence of. Wellman and his company. 
however, Dame Nature stepped in. 
or rather, grew in. The entire hill- 
side used as a background was 
covered in soft white, fields of prim- 
roses having appeared during the 
absence! The hillside just had to 
be shorn of its lovely growth. ~ 

“Wild Boys of the Road” is a 
thrillingly dramatic picturization of 
the nomadic life of thousands of 
homeless boys who are fast turning 
into tramps and potential criminals. 
The sereen play by Earl Baldwin 
is hased 2 ered — jy ery 
Ahearn who lived with these boys 
for six months to learn their story. 
Two hundred and fifty youths ap- 
pear in the ‘picture, the leading 
eharacters being Frankie Darro, 
Dorothy Coonan, Rochelle Hudson. 
Eddie Philips, Ann Hovey and Ar- 
thur Hohl. 


Ath day of run 


Young Actors Adent 
At Imitating Older 
Well-Known Players 


During the production of “Wild 
Boys of the Road.” a First National 
picture now showing at the ...... 

Theatre, Director William A. 
Wellman discovered he had a most 
versatile all-star cast. It included 


An 


Baron Munschausen, Ed Wynn, 
Edna Mae Oliver, Graham Mace- 
Namee, George Arliss and a few 


others less notable. 

Not that any of these stars ap- 
pear in the picture, but there were 
several of the 250 boys playing in 
the picture who could imitate them 
aptly. 


Horrors of the Hobo Trail! 


DOROTHY COONAN IN “WILD BOYS OF THE ROAD,” First 
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National Picture coming to Strand Theatre 


_ next. 


Mat roc 


(Review) 


Wellman frequently brought them 
out on parade in between scenes 
while working on the picture. 

“You think these kids can’t act?” 
Wellman would say to anyone hap- 
pening on his set. “Hey, Frankie 
— come here.” 

Frankie Darro, who has the lead- 
ing role in the picture, would im- 
mediately toddle over and_ go 
through his Baron Munschausen 
act. Darro also does Wellman, sans 
only the chestnut curls of the 
director and his size. 

The other imitators are less well 
known. They’re bit and _ extra 
players. A little Jewish boy “does” 
both Edna May Oliver and George 
Arliss. Strangely enough, he looks 
a little like both of them without 
even “doing” them at all. 


Sterling Holloway is an expert 
at taking off both Graham Mac-| 


Namee and Ed Wynn. 

The real east in the picture in- 
cludes Frankie Darro, 
Coonan, Edwin Philips, Ann Hovey, 
Arthur Hohl, Grant Mitchell and 
Robert Barrat. 


TW Stor 
Road’’ 


“Wild Boys of the Road” 
Powerful, Realistic Film 


Boldly Presents Strong Story of 500,000 Young 
Americans Living Like Wild Animals 


S-swift, <__ oe 


story of a half Baa wandering boys and girls, which 


opened 


at the 


theatre, 


is another amazing piece of realistic motion picture entertain- 
ment for which Warner Bros.-First National are noted. 
Its power and aa has scarcely been equalled on the 


talking screen. Here is a 
understanding, featuring a_ vital 
drama based upon actual conditions 
which seem almost impossible in 
this day and age. 

There seems to be no yardstick 
by which the power and drama of 
“Wild Boys of the Road” can be 
accurately measured. Perhaps it 
an be compared best with that 
other epochal film from the same 
producing company, “I Am a Fugi- 
tive From a Chain Gang.” Even 
so, “Wild Boys” seems to deal more 
effectively with a more vital sub- 
ject than either of its predecsesors. 

Together with the tremendous 
import of this picture, it achieves 
an equally high place as pure en- 
tertainment. A_ story of modern 
youth, even a worried, homeless, 
fugitive youth, it still has an irre- 
pressible humor, a buoyancy of 
spirit and a vital spark of enthusi- 
asm which add immeasurably to its 
general excellence. 

Most of the players appearing in 
“Wild Boys of the Road” are un- 
der twenty. Frankie Darro, remem- 
bered for his sensational perfor- 
mance in James Cagney’s “Mayor 
of Hell’, plays a leading role. 
Dorothy Coonan, a newcomer, chosen 
from the chorus of “42nd Street’ 
and “Gold Diggers of 1933” and 
other musicals, proves to be a happy 
choice for the principal feminine 
part. Edwin Philips, Sterling 
Holloway and Ann Hovey are other 
youngsters whose work is outstand- 
ing in the picture. 


fn) 


The picture deals with the plight 
of the half million boys and girls 
in their teens who are actually liv- 
ing the life of tramps—roaming 
wild over the countfy, headed for 
a life of erime and privation. 

William Wellman, who directed 
“Public Enemy” and to whom was 
entrusted the important task of 
making “Wild Boys of the Road”, 


Dorothy | spared neither money nor effort to 


make this picture what it really is 
—a milestone in entertainment. 
Danny Ahearn, rambling news- 


a stirring story boldly told, filmed with 


paper man and dramatist, wrote 
“Wild Boys of the Road” after 
spending several months among the 
homeless waifs who are the heroes 
and heroines of this story. His 
revelations have already led to a 
Congressional investigation. Earl 
Baldwin adapted the story for the 
screen. Members of the east in- 
clude, Rochelle Hudson, Arthur 
Hohl, Grant Mitchell, Charles 
Grapewin, Robert Barrat, Shirley 
Dunstead and Minna Gombel. 


5th day of run 


Scene Too Realistic 
So Extras’ Screams 
Made Extra Screams 


Even screams have to be planned 

and spaced in the modern motion 
picture. Director William A. Well- 
man had several screams to record 
for “Wild Boys of the Road”, a 
First National picture now at the 
So eee Theatre. 
a scene in which young 
Frankie Darro, followed by several 
police, breaks into a theatre and 
frightens the audience, Wellman 
picked out several of the extra wo- 
men in the audience and told them 
to scream, and when to do it. 

The result was not all that could 
be desired. Some screamed loud, 
others screamed loud and long, and 
still others screamed loud and long 
with variations. The scene had to 
be re-shot. 

The scene was shot, and the 
screams were as many and varied 
as before. Assistant Director Zim- 
mer had spotted a couple of wo- 
men who had screamed out of turn 
and seolded them for it. 

“And the next time you do it, 
out you go,’ he warned them. 

But the following shot revealed 


Ol OT THe | ; 


the same number of screams. Well- 
man raised hands and eyes to heaven 
and looked at his assistant. 

“Try taking a few outside and 
choking them, will you?” demanded 
Wellman—and the shot was set up 


and taken again. 

There were not so many — but 
still far too many. 

It developed, after they had 


questioned several of the women, 
that they just couldn’t help it. 
When they saw young Frankie 
dashing down the aisle with a cop 
after him with a gun in his hand 
—it was too much for them, they 
just had to scream. It would seem 


that this would be ideal, but there 
was dialogue to shoot in between 
those screams. And the se¢reams 


had to be secondary. 


They ended by rehearsing until 
the extra women got in the habit 
of seeing the scene enacted—and 
forgot to scream. 

Then they assigned the four re- 
quired screams of different length 
and volume, to four women. 

This is one of the dramatic inci- 
dents in a picture dealing with the 
thousands of youths roaming about 
the country. The cast ineludes be- 
sides Frankie Darro, Dorothy Coo- 


nan, Rochelle Hudson, Edwin 
Philips, Ann Hovey and Arthur 
Hohl. Earl Baldwin wrote the 


screen play from a book by Danny 
Ahearn. 


Oth day of run 


Real Bums Bum Food 
From Motion Picture 
Bums and Bow Thanks 


Motion picture companies don’t 
often’ double as organizations of 
charity, and screen players are sel- 
dom made up so accurately they 
can’t be bicniinintce from the real 


ee mete sy 2 ll torr OW OILC Ca 3 


Se alate 


pe ee 


eee autiinaa during 


the fi filming of “Wild Boys of the 
Road”, a First National picture 
how=sshowinc2ate-thess = ss ee 
Theatre. <A freight yard of the 


Southern Pacific, near Los Angeles, 
was the location. Frankie Darro, 
Dorothy Coonan, Ann Hovey and 
Edwin Philips, young principals in 
the cast, were appearing in a 
“bum’s lineup”, presumably ordered 
by railroad detectives. With them 
in the scene were some fifty extra 
men all in the same state of dust 
and disrepair. 

When Director William A. Well- 
man had shot the scene, he ordered 
lunch. The fifty extras lined up to 
wait their turn at the chuck wagon. 
They filed past, each receiving his 
paper box of lunch and his bottle 
of milk. 


When the commissary department 
made a check up, however, it was 
discovered that 15 real railroad 
bums had joined the lunch line. 
They had been very demoeratie too. 
They sat right down among the 
studio folk and calmly shared their 
modest repast. No one noticed un- 
til the 15 lunehes had to be ae- 
counted for. Then the uninvited 
guests were discovered. They 
bowed their thanks to Director 
Wellman, as they departed. 

“Wild Boys” is a thrillingly dra- 
matic picture interspersed with 
many hilariously humorous __inei- 
dents. Danny Ahearn wrote a grip- 
ping story of the conditions of 
thousands of youths who are now 
wandering about the country, liv- 
ing a wild life. This forms the 
basis for the sereen play written 
by Earl Baldwin. 


Use Vitaphone’s 
Trailer 


Here’s a ticket 


seller that gets 
across the power 
of the story. Be 


sure to use the 
official Vitaphone 
Trailer. 


Page Five 
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railroads, sleeping and eating in 
: = seca a 

tramp “jungles”, 

about them or what becomes of 


(Advance Feature) 


Author Lived Hobo’s Life © 
To Get Material for Tale 


Facts in “Wild Boys of the Road” Based Upon 
What Danny Ahearn Saw in Tramp “‘Jungles”’ 
myself, I’ve got to do it in my own way and begin at the 


ea | 

beginning. I’ve been writing about crime and news- 
papers and my latest is about the kids on the road. I’ve told 
things that nobody would ever expect a sensible man to put 
into print. A-lot of people said I was off my nut when I was 
writing my book, ‘How to Commit a Murder.’ But when it 


By FRANK DOUGHERTY 
’M Danny Ahearn, see. And if I’m going to tell you about 


|for 


around Columbus Cirele in New 
York when he was stealing pictures 
the newspapers. He fell into 
conversation with them, and_ be- 
cause he talks the way he writes, 
they trusted him and talked freely 
to him. 


He ended by getting into old 
clothes and going out on the road 
himself. 

He saw young boys, from good 
families, living like animals. 

He saw thousands of them, 
camps and jungles all over 
United States. 

He talked with them, 
them, lived with them. 


in 
the 


ate with 


All Sinking Lower 
None of them, he says, are going 
anywhere. All of them are by de- 
grees sinking lower and lower in 
the human scale, the result of their 
bad environment and the vicious 


companionship of the “road.” 


When they are older, and more 
bitter, they will give the country, 
he says, one of the worst crime 
waves it ever had. 

And Danny Ahearn’s story is be- 
ing taken seriously. He was called 
to appear before Congressional in- 
vestigating committees in Wash- 
ington. Publishers and motion pic- 
ture concerns bid for his books. He 
is a young man who is going to be 
heard. 


Danny himself is possibly between 
thirty and thirty-five years of age. 


'He is a black-haired, brown-eyed 


soft-voiced Jrish New Yorker, un- 
edueated, but possessed of a fever- 
ish sort of determination. 

He is painfully modest, and can 
even summon a blush if you should 
happen to tell him how much you 
like his stuff. 


ADVANCE FEATURES 


But in his books and plays you'll 
find the real Danny. He puts his 
punch in his stories. 

He was born in New York City, 
and has father and mother, brother 


and five sisters living there now. 
He was married a few months ago 
to 2 New York radio singer. 


He has been in jail twenty-two 
times and was shot three times. as 


a reward for his picture-stealing 
activities for New York news- 
papers. He’s Danny Ahearn, see. 


The sereen play for “Wild Boys 
of the Road” was adapted by. Earl 


Baldwin and direeted by William 
A. Wellman. The cast includes 
Frankie Darro, Dorothy Coonan, 


Edwin Phillips, Ann Hovey, Grant 
Mitchell, MeDowell and 
Sterling Holloway. 


Claire 


came out, I got nothing but praise 
from the literary world. 


“Tt’s the same with this new 
story, this ‘Wild Boys of the Road’! 
People’ll say it didn’t happen. But 


it. 
I know I can’t write. But I can get 
And I ain’t 
afraid who or what they hurt so 


it did happen. Beeause I saw 


ideas down on paper. 


long as I’m telling the truth 
and so long as that truth can do 
some good somewhere.” 

The speaker was the redoubtable 
young author of “How To Commit 
a Murder”, “Back In Circulation”, 
“Charity Girl’, 
and the play, “Columbus Discovered 
It”, and the current First National 
picture, “Wild Boys of the Road”, | 
the 


“Picture Snatcher’, 


which comes to 
Theatre 
of the thousands of wild boys who 


2 ES er This is a story 
left the big cities because they were 
find jobs hit the 
freight and passenger routes on the 


unable to and 


them. 
But Danny Ahearn cares. He has 


been only to the eighth grade in 
school, but he sees in these wild 
boys a growing menace to society 
unless something is done from and 
with them. He believes that if 
their story can be adequately told 
in book and film, the proper authori- 
ties will interest themselves in these 
boys, redirect their energy into some 
useful channel, and benefit both the 
boys and society. 

He doesn’t say it that way, of 
course. 

For you must know that Danny 
Ahearn’s literary career is one of 
the most unusual in the world. He 
never learned to write. He grew 
up in New York, selling papers, and 
somehow got to writing for them 
and stealing pictures for them. 


A Growing Menace 

He simply says: 

“Tt ain’t right. If anybody’s 
got eyes they know it ain't 
right for gangs of kids to go 
beating it up and down the 
land like that. It can’t do no- 
body no good. They steal to 
eat. They bully their way along 
the railroads. But after a while 
they won’t steal just something 
to eat. They won’t bully just 
railroad dicks. They’ll be hold- 
ing up banks. They’ll be kill- 
ing to get what they want.” 


He noticed the 


wild boys first 


Note to Exhibitor: — 
Plant this corking poem 
and art with your news- 
paper. If the editor 
thinks he cannot afford 
the space, get him to run 
the poem. 


The art and poem can 


be blown up to a peach 
of a 40 x 60 lobby dis- 


play. Tint the various 
scenes with different col- 
ors. It will result in a 
knockout display. 


Page Six 


“Wild Boys of the Road”—By Harry Lee 


Over the hills and far away, 
Out in the wind and rain, 
An army of children 
That nobody wants — 
A ragged and grimy train — 
Is shambling onward 
With never a song. 

yl ee EPP — five hundred 


ra] 
~ 


Thousand strong! 
Nobody’s children, 


Wandering by, 


Going nowhere — 


While you and I 
Thank our stars that 
Our own are safe. 


What room have we 
For a roadside waif? 


By the tracks 


ahead, 


In the weedy damp 
Glimmer the lights 


Of a hobo camp. 

Let ’em hop a freight, 
Let ’em steal their bread. 
What does it matter, 
Alive or dead! 


Nobody’s children — 
Forever they pass, 
As clouds over mountains, 


As wind over 


grass, 


Nobody’s children! 
They’re passing today, 
Over the hills and far away. 


Motion pictures more and more are becoming a power- 
ful factor in bringing to light conditions that seem in- 
credible in this present day and age. In their search for 
story material, they dig into the realm of realities regard- 
ing which little is known by the average citizen. Invari- 


ably this sort of digging results in a stirring motion pic- 


ture. 


playing at the ___-------.-.--------- 


Such ia “Wild Boys of the Road,” which is now 
i ee = _ Theatre. It vividly 


depicts the story of half a million young Americans 
neglected, maltreated and marching to hell. 


Cut No. 36 Cut 60c Mat 20c 
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‘too evident. 


THREE MORE ADVANCE FEATURES 


(Advance 


Feature) 


Reporter Finds Straw Hat 
Out of Place at Egg Fight 


Becomes Victim of Director Wellman’s Joke 
During Battle With “Wild Boys of the Road” 


By CARLISLE JONES 


OUR unofficial 


observer knew, long before he had tra- 


versed the half mile of dusty trail that led to Wild Bill 
Wellman’s location, that he was not properly dressed for 


the occasion. 


A glutton for realism, Directer Wellman had been content 


with nothing less than a real tramp 


‘‘jungle’’ in which to stage 


the egg and tomato fight between kids and cops in the latest 


First National picture, “Wild Boys 
of the Road”, which eomes to the 
Sane RNAV SOMe veo eens. v6 

A real tramp “jungle” reached 
only by a eireuitous route through 
the bone-dry Los Angeles river bot- 
toms, is no place for white shoes. 
Nor is an egg and tomato fight the 
proper place to display a compara- 
tively new straw hat. 

Your unofficial observer, little 
realizing how wild the “Wild Boys 
of the Road” sometimes are, wore 
both. 

For this particular sequence the 
studio had rented an entire freight 
train, locomotive and all; and had 
borrowed a. piece of spur track 
which erossed a dry tributary to 
the river on a low trestle. Located 
as it was, half way between Holly- 
wood and Burbank and within a 
half mile off the main right of way 
of the Southern Pacific Coast Line, 
this trestle and the wash it tra- 
versed, made a perfect location for 
a “jungle”. 

Into it Director: Wellman had 
taken Frankie Darro, Dorothy 
Coonan, Ann Hovey, Edwin Philips 
and a hundred and “fifty other 
youngsters of the cast, a liberal 
supply of railroad detectives, real 
and synthetic, and all the para- 


tion sequence. Before such a for- 
midable array of talent, the regular 
occupants of the “jungle” had re- 
treated up the sandy wash. 

Your unofficial adviser made the 
mistake of making his presence 
known to Director Wellman, just as 
he had completed his final instrue- 
tions for the first phase of the egg 
battle. 

Wellman eyed the straw hat a 
little balefully, it seemed. 


“We cannot be responsible for 
damaged clothing,” he announced, 
suddenly, to the waiting world. 


“Please stand over there.” 

“Over there” proved to be a spot 
which seemed in all probability to 
be within range of any overly en- 
thusiastic egg thrower. Then your 
observer learned, too late, of a sec- 
ond mistake he had made. His 
companion on this tour of the front 
proved to be a writer who had once 
referred, in print, to Director Well- 
man’s “chestnut curls’’. 

They rehearsed once—using only 
a few eggs and some of the greener 
tomatoes. 

The scene was one in which more 
than a hundred boys and girls 
storm a freight train through a 
cordon of railroad guards, break 
open a refrigerator car and bom- 
bard the advancing detectives with 
eggs and tomatoes. In the story 
as in fact, the. detectives were to 
get the worst of it. They had been 
told as much when they were hired. 


Reluctant to Start 


But in the face of Wellman’s 
realism, they seemed reluctant to 
start. No one could exactly blame 


them. The atmosphere of antici- 
pation among the youngsters was 
An. unlimited supply 
of eggs and a legitimate target is 
a combination calculated to bring 
joy into any boy’s life and terror 
into the target’s heart. 

“Where,” demanded Wellman 
shrilly, “are the detectives?” 

Slowly they reappeared from 
various convenient hiding places 
and assembled just out of camera 
range, to await the director’s sig- 
nal to charge. — 

To increase the carnage, Wellman 
stationed “Cotton” Warburton, Tro- 


Jan‘ football hero, and undoubtedly 


‘a redoubtable: egg heaver, and two 


signaled to the men on top of the 
car. It was apparent to your ob- 
server that his eyes: lingered long- 


est. on the author: of “chestnut 
curls” and your’ correspondent’s 
hat. But we were already moving 


off, urged om by a premonition of 
trouble. 


Not any too soon, either. As we 
reached the protecting dip of the 
river bottom a barrage of eggs came 
sailing in our direction accompan- 
ied by the high derisive laughter 
of Wild Bill Wellman. 

It would be useless to claim that 
none of these found its mark. The 
straw hat, however, was saved. 

“Wild Boys of the Road” reveals 
the comedy and the tragedy in the 
lives of thousands of youths who 
have been tramping the country in 
the past three years. 


DOROTHY COONAN in “Wild Boys of the Road” finds that there 
are worse things than being kicked-off a freight irain by a brakeman. 
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(Advance 


Feature) 


Girls, Too, Hop Freights and 
Camp with Wild Road-Boys 


Congressional Investigation Reveals 500,000 Boys 
And Girls Share Hobo Life on U. S. Roads 


HERE are wild boys. 


And there are wild girls, too. 
Hundreds of thousands of them, drifting about the eoun- 


try from city to city and encamped along the wayside. 


A ee= 


cent Congressional investigation placed the number of home- 


less youths at 500,000. 


These are the boys and ¢g 


about in his story “Wild Boys of 
the Road”, pieturized by First Na- 
tional and eoming to the 
Theatre on 

former newspaper man and author 
“Picture Snatcher’, “How to 
Commit a Murder”, “Columbus Dis- 
covered It”, “Charity Girl’; and 
other books and plays, wandered 
about the country with these youths 
for more than six months in order 
to study their life first hand. 

“The boys began to drift when 
they found that there were no jobs 
open in their own towns and cities,” 
explained. Danny. “They go from 
city to city looking for work, al 
ways thinking that some other spot 
is more fortunately situated. D's. 
appointed at every turn, driven 
hither and thither’ by the police 
and railroad detectives, they even- 
tually become embittered and give 
up in despair. Many become con- 
firmed wanderers. They drift from 
panhandling to petty erimes and 
sometimes more. serious offenses. 
What is to become of them no one 
knows. But here you have, cer- 
tainly, a certain number of poten- 
tial criminals among youths who 
would normally be good citizens. 


Girls Roam Wild 


Ahearn, a 


wanderers. There are. not. as many 
as there are boys, but still. a goodly 


companions, on top of the refrig- 
erator car, and out of the camera 
angle, with a supply of eggs. They 
were there, presumably, to toss eggs 
down on the guards from above, 
but after Director Wellman had 
given them special, private instrue- 
tions, they seemed to keep one eye 
focused in the direction of the 
author of the “chestnut curls” para- 
graph and on your correspondent’s 


new straw -hat. 
As quietly as possible the unoffi- 
cial observer and his companion 


moved out of range and into place 
behind the fringe of Burbank citi- 
zenry gathered on the outskirts of 
the scene. 


There we found little Ann Hovey, 
one of Warner Bros. Junior Stars 
and a featured player in “Wild 
Boys of the Road”, dressed in heavy 
corduroys, with a dirty cap con- 
cealing her semi-long hair. 

She was so apparently out of the 
picture at the moment that we 
asked an obvious question. 

“Arewt you in this scene?” 

Ann smiled sweetly. “No,” she 
explained, “while this fight is tak- 
ing place I’m being attacked—in a 
car of lettuce.” 

At that moment Director 
man perfected his plans. 

“Roll ’em over,” yelled Wellman. 
“Let’s go.” 

Boys and girls rushed furiously 


Well- 


at the freight car door. A _ rock 
destroyed the seal and the heavy 
door was swung open. Frankie 


Darro was pushed into the opening 
and began shoveling out eggs and 
tomatoes in great profusion. Then 
Wellman waved the detectives into 
the melee. 

They advanced to the slaughter 
with heroic fortitude. Eggs hailed 
at them from above and smashed 
against their faces, their clothing 
and into their hair from the massed 
opponents by the ear door. To- 
matoes added a gory touch to the 
ensemble. 

The detectives advanced, slowed 
down, halted, then broke and re- 
treated. 

Wellman howled his. approval, as 
he ordered “Cut.” 

He looked around sharply : then 


(Advance Feature) 


Complete City 


Built For 


“Wild Boys of the Road” 


2,000 Cement Sewer Pipes Were Quickly Changed 
Into Homes Teeming With Youthful Vagrants 


NE of the quaintest cities ever built was constructed re- 
cently just southeast of Los Angeles, California. It was 
lived in by several hundred boys for just a few days 

and then abandoned. Built in exactly three days, it was appro- 
priately named Sewer Pipe City. 

The founding of this city came about in this way. William 

A. Wellman, while directing the First National picture ‘‘ Wild 


Boys of the Road,” which comes to 
the Theatre on 
needed just such a spot for a boys’ 
refuge. Hobo jungles and freight 
yards had furnished many of his 
authentic backgrounds. But what 
he wanted most was an _ isolated 
community where the wandering 
boys, shunted here and there by the 
authorities, could build a home. 


The hobo jungles and the freight 
yards — real ones—had been easy 
to find. But it was not so easy to 
locate a community for outcasts, 
constructed with that look of per- 
manence he needed. 


The head of the location depart- 
ment at the Warner Bros. - First 
National studios decided he’d have 
a look around the countryside. In 
the course of this look, he happened 
to drive some distance southeast of 
Los Angeles. Passing a large sewer 
pipe factory, he noticed the huge 
cement cylinders stored in a rear 
lot. They stood’ on low runners. 
2,000 of them, of uniform size. 

Next day Director William A. 
Wellman drove to the spot with 
him, saw the sewer pipes and de- 
cided they were precisely what he 
needed. By the next morning, the 
factory’s rear lot had been leased 
and workmen from the studio were 
converting the rows of stored sewer 
pipes into rows of homes for the 
wild. boys of the road. 

The city is a replica -of -one of 


the sewer pipe camps visited. by 
Danny Ahearn, the author of “Wild 
Boys of the Road,’ when he was 
gathering material for his story. 

There he found the boys divided 
off into pairs and groups of three, 
each group having its own sewer 
pipe home where they cooked, ate, 
washed dishes and slept when they 
were not out panhandling of for- 
aging for food. 

The city is the locale for the 


final big scene of the story which 


has the boys making a determined 
stand against-the combined police 
and fire departments of an adjoin- 
ing city, anxious to get rid of them. 

“Wild Boys” is an intensely dra- 
matie story, although interspersed 
with scores of hilarious incidents, 
of the thousands of boys (a recent 
Congressional investigation placing 
the number at 500,000) who are 
running loose about the country. 
Boys originally from respectable 
homes, who took to the road in 
their search for adventure, work 
and escape from home conditions 
which to them seemed unbearable. 

The adventures of these boys and 
girls are painted in a colorful story 
by Ahearn, a former newspaper man 
and author of “Picture Snatcher,” 
“How to Commit a Murder,” “Char- 
ity Girl,’ “Columbus Discovered 
It,” and other books and plays, who 


made a close study of the camps, 
even riding in-empty box: cars and: 


irls whom Danny Ahearn tells 


;number. They invariably dress “as 
| boys, and generally in overalls. 
This is done partly beeause it is 
easier to get about, to hop freight 
trains and hitch-hike but also as a 
i protective measure. Girls are fre- 
quently subjected to tough treat- 
ment by hoboes and. unscrupulous 
wayfarers. 5 
“The real wild boy, as distin- 
guished from the real hobo, tarely 
molests the girls. These youths’ are 
usually from respectable families 
who have felt the rough edge of 
depression. They have been taught 
to have a certain amount of chiv- 
alry toward the gentler sex and 
naturally have a protective instinet 
for the girls who join their groups. 
For in many instances the girls 
travel right along with the boys, 


camp with them and share in all 
their hardships. 
“They steal rides on freight 


trains to hop from town to town, 
live with them in their improvised 
villages in the jungles or dumping 
grounds. They travel sometimes in 
pairs, sometimes in small groups, 
and oceasionally in larger numbers. 
Near almost every railway terminal 
or freight yard there is an estab- 
lished camp where these youths live 


“The children often remain for 
days in the same camp before: drift- 
ing on. They improvise houses from 
boxes, sewer. pipe, barrels or: small 
shacks.” ae Se 

The screen play by Earl. Bald- 
win, in detailing Danny’s story, 
brings out. this angle of the girl 
wanderers as well ag the boys. The 
two girls who have the leading roles 
in the picture are Dorothy .Coonan 
and Ann Hovey, both but recently 
chorus girls, but advanced into im- 
portant roles after competitive tests 
in which more than fifty players 
took part. The two leading road 
boys are Frankie Darro and Edwin 
Philips, both long experienced in 
youthful picture roles, In addition 
there are about three hundred other 
boys and girls who make up the 
crowd scenes or are seen in smaller 
roles. <4 

Others in the cast include Ro- 
chelle Hudson, Arthur Hohl, Grant 
Mitchell, Claire McDowell and Ster- 
ling Holloway. . The picture was 
directed by William A. Wellman. 


Note to Exhib- 
itor: You can get 
the grandest pub- 
licity by 
having your news- 
paper assign a re- 
porter’ to 


stories 


cover 
and 


“Wild Boys 
Girls of the Road” 
who are picked up 
at your railroad 


terminal or are 
caught camping 
near the town. 


eee 
on flats in order to get the story of 
these boys from their own mouths. 
There is a strong cast headed by 
Frankie Darro, Dorothy Coonan, 
Rochelle Hudson, Edwin Philips, 
Ann Hovey, Arthur Hohl, Grant 
Mitchell, Claire McDowell and 
Sterling Holloway... The screen play 
is by Earl Baldwin. : Bees 
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until driven out by the police. g 


CURRENT FEATURES 


(Current Feature) 


Doffs Silks As Chorus Girl, 
For Denim In Feature Role 


Dorothy Coonan Finds Rise In Pictures Brings 
Ragged Attire Instead of Gorgeous Clothes 


HOUSANDS of girls in every part of the country want to 
be movie actresses and wear stunning gowns. And these 
girls are no different than the young misses in Hollywood 

engaged in the struggle for screen recognition. 


Stardom usually is attained by way of a definite route. 
First, an extra. Then bit-parts. Then featured roles and fin- 


ally, stardom. It’s usually in the featured role class where nice 


From Riches to Rags! 


Dorothy Coonan a “Hobo Girl” as the lead in “Wild Boys of the 
Road” and a Gorgeous Chorine in “Gold Diggers of 1933.” 
Cut No. 11 Cut 30c Mat roc 

—————————————— 
hobo! Her dreams of silks and 
satins faded as she surveyed the 
wardrobe assigned to her; an old 
cap, a dirty sweater, soiled army 
trousers and heavy coarse shoes. 
She was to be disguised, she found, 
as a young tramp! 

To add to the chagrin of the 
young actress, Director William A. 
Wellman issued instructions to have 
her costume “aged.” That meant 
that after Dot donned the non- 
descript clothing of a young nomad, 
a prop man threw dust on her and 
sprinkled oil here and there to make 
her costume appear of ancient vin- 
tage. It had to look well - worn, 
dirty, used. 


raiment comes into its own. 
girl longs for fine clothes and thus, 
in the Hollywood manner of reason- 


Every 


ing, every ambitious movie miss 
yearns for featured roles. 

Dorothy Coonan longed For ra 
chance to get into the featured class 
with an opportunity to advance even 
higher. She was in the chorus of 
“Tne ~ Kid 
“Whoopee,” and then danced her 
way through “42nd Street” 
“Gold Diggers of 1933” into a long 
term contract at the First National 
Studios. 


tensive gromming schedule and final- 


From Spain” and 


and 


She went through an in- 


ly there arrived the long awaited| Gyeat elation was hers at hav- 


ing the opportunity to play the im- 
portant role, but the costume didn’t 
quite ‘agree with the stories of 
finery she had heard about featured 
parts. 


opportunity to play a featured role. 

Came,° at last, the move to the 
higher spot in screen work! Now 
— the. big moment when she was to 
be elevated to a featured role! The 
opportunity to her 
dramatic ability — to enter the 


silks-and-satins class. 

To Dot’s 
her promotion proved just the re- 
verse in the matter of attire. Cast 
in the role of Sally in “Wild Boys 
of the Road,” a picture now show- 
ing at the Theatre, 
her first part as a featured player 
meant wearing the costumes of a 
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Legend Is Reversed 


demonstrate 


The legend about rags to riches 
seems to have worked in direct re- 
verse for Dot, but she carried on 
with the firm conviction that her 
silks-and-satins days are ahead. 
For the moment she was quite con- 
tent with dirty corduroy and denim. 
During her dancing days Dot wore 
gorgeous costumes and since she has 
been elevated from the chorus, she 
has worn au old outfit that would 


amazement, however, 


(Current 


Feature) 


Dorothy Coonan Lands All 


Hollywood 


Prizes at Once 


Featured Contract, Leading Role and Heart of 
Director Captured by Modern Cinderella 


By C. F. CHANDLER 
ELDOM has Dame Fortune smiled so sweetly, and so sud- 


denly upon any of Hollyw 
as on Dorothy Coonan. 


rood’s aspirants for screen fame 


Hers is the newest and most romantic Cinderella story of 


|the film colony. 


First she won a competitiv 
nine role. 


e screen test for a leading femi-|" 


Second she won a beautiful diamond engagement ring, 


to say nothing of a fiance. 
Third in fortune’s wheel came a 
long term contract as 
player. 
What aspiring beauty could ask 
for more, particularly if she had 
been dubbing along as a chorus girl 


a featured 


pe ein eS Se aS ee 
eee 
win the disdain of any self-respect- 
ing vagabond! 

For two weeks she spent her work- 
ing hours in the grimy clothing, 
climbing in and out of dirty freight 
ears, living in filthy appearing 
“jungle homes” of the tramps. 

Dorothy’s “buddy” in the picture 
is Ann Hovey, the girl who was 
taken from a dancing chorus and 
put in the leading feminine role 
after more than fifty had been 
tested for the part. Dorothy is 
Hollywood’s latest Cinderella and 
daily the two girls discussed the 
advantages of life that permitted 
frequent baths and clean surround- 
ings. 

One of the smallest players on the 
lot, Dot is but five feet three inches 


for three years, doing 
parts. Not that she 
as a dancer. of Hol- 
lywood’s best. Yet it is a long way 
from chorus girl to leading lady. 

But Dorothy was ambitious. 
When she learned that tests were 
to be made for the feminine lead in 
“Wild Boys of the Road”, she asked 
for a chance. Fifty beautiful and 
experienced girls were taking these 
tests. William A. Wellman, who 
directed the picture, was making 
these preliminary tests. He liked 
the little dark-eyed, dark - haired 
girl who asked to compete against 
fifty of Hollywood’s talented 
players. 


dancing 
was a “dub” 


She was one 


Her first good luck came when 
First National were seeking a 
player to take the feminine lead in 
“Wild Boys of the Road’, a picture 
now showing at the The- 
atre. Dorothy had been working 
in pictures three years, although 
she is now only seventeen years of 


tall and weighs two pounds less than 


+} dundee d mark Har disguise as | 


a youthful nomad is convincing, but 
she’s wondering who started all 
those yarns about screen featured 
roles mieaning beautiful clothes. 

“Wild Boys of the Road” is a 
story of the boys and girls of the 
land, estimated at 500,000 who are 
roaming footloose about the country. 


‘\It was written by Danny Ahearn, 


a former newspaper man who spent 
several months in the camps of these 
youths. Earl Baldwin adapted the 
story for the screen. 


SCREEN 


FRANKIE DARRO _ 


Cut No. 16 Cutrsc Mat 5c 


FRANKIE DARRO — “The Mayor 


of Hell,” “Three on a Match,” 
“The Sin of Madelon Claudet,” 
“Way Back Home,” “The Ama- 
teur Daddy.” 


DOROTHY COONAN — “Gold Dig- 
gers of 1933,” “42nd Street,” 
“Whoopee,” “The Kid From 
Spain,” “The Front Page,” “Lord 
Byron of Broadway.” 

ROCHELLE HUDSON—“The Sav- 
age Girl,” “The Penguin Pool 
Murder,” “Hell’s Highway,” “Be- 
yond the Rockies,” “Are These 
Our Children?” 

EDWIN PHILIPS — Played on 
stage in “Poppy,” 
Tooth,” “Those We Love” 
“Little OV Boy.” 


and 


ANN HOVEY — “Gold Diggers of 
Kid 


1933,” “42nd Street,” 
From Spain.” 


“The 


ARTHUR HOHL — “Silk Express,” 


“The Narrow Corner,” “Private cessful Calamity.” 
Detective No. 62,” “The Life of | STERLING HOLLOWAY — “Elmer 
Jimmy Dolan,’ “Captured,” the Great,” “Blondie Johnson,” 


“Baby. Face.” 


“Wisdom 


age. Almost all her work had been 
in the chorus, although she did have 
small parts in “The Front . Page” 
and “Lord Byron of Broadway”. 

Busby Berkeley, the famous dance 
director had noted her work, and 
liked it. He had practically brought 
her up in his choruses, among them 
being “42nd Street” and “Gold 
Diggers of 1933”. She was consid- 
ered talented for a chorus girl, but 
no one thought of her as a leading 
lady. 

He didn’t think there was much 
chance. But he smiled encourag- 


RECORDS 


CHARLES GRAPEWIN — “Night 
of June 13,” “Lady and Gent,” 
“Wild Horse Mesa,” “The Mil- 
lionaire,’” “Gold Dust Gertie,” 
“Disorderly Conduct.” 


ROBERT BARRAT—“Lilly Turner,” 
“Captured,” “Baby Face,” “Heroes 
for Sale.” 


WARD BOND — “High 
“The. White Eagle,” 
Trouble,” “Virtue.” 


ADRIAN MORRIS — “The Age for 
Love,” “Me and My Gal.” 

MINNA GOMBELL — “Wild Girl,” 
“Bachelor Affairs,’ “Bad Girl,” 
“Sob Sister,” “The Rainbow 
Trail,” “After Tomorrow,” “Dance 
Team.” 

WILLARD ROBERTSON—‘Central 

Airport,” “Frisco” Jenny,” “Cen- 

tral Park,” “Doctor X,” “So Big,” 

“The Famous Ferguson Case.” 


WILLIAM A. WELLMAN (director) 


Speed,” 
“Hello 


— “Heroes for Sale,” “Lilly 
Turner,” “Central Airport,” 
“Frisco Jenny,” “The Purchase 
Price,” “So Big.” 

GRANT MITCHELL — “Lilly 
Turner,” “Central Airport,” 


“Twenty Thousand Years in Sing 
Sing” “Three on a Match,” 
“Week End Marriage.” 


CLAIRE McDOWELL — “Rebecca 
of Sunnybrook Farm,” “The 


American Tragedy,” 


“Gold Diggers of 1933.” 


Strange Love of Molly Louvain,” 
“Tt’s Tough to be Famous,” “An 
“Grand 
Slam,” “Lawyer Man,” “A Suc- 


DOROTHY’S PAL! 


ANN HOVEY PLAYS 


‘hobo’ 
“Wild Boys of the Road,” First — 
National Picture coming to Strand 
next. 


in 


Cut No.8 Cut15¢ Mat sc 


ingly and said “Yes”, something 
that Dorothy also whispered to Di- 
rector Bill Wellman later. 


Beat 50 Aspirants 


Dorothy came out of the compe- 
tition with flying. colors. She won 
hands down.” Wellman had discov- 
ered a latent or undeveloped talent 
that was to give a seventeen year 
old girl a taste of screen fame. 

But this was as nothing to the 
romance that was to follow. Doro- 
thy began her work on the picture. 
She plays the part of a hoydenish 
girl, who bums her way about the 
country on freight trains and lives 
with the wandering wild boys in 
their hobo jungles and sewer pipe 
city camps. She dresses as a boy 
in overalls and most of the time is 
unkempt and in need of a bath. 
Not the setting a girl would choose 
for a romance. ’ eink 

But the make-up dirt evidently 
couldn’t hide her beauty, or was it 
personality, or something else that 
Director Wild Bill Wellman, one of 
the best, saw in this diminutive 
boyish figure. 

At any rate Wild Bill began to 
watch her. He took particular pains 
in explaining his ideas to her. She 
listened attentively, not to say 
raptly. 

But for some reason or other Bill 
did not find enough time during the 
day to whisper his ideas into this 
pair of tiny, shell-like ears. He 
drove Dorothy home nights in his 
car. He began to be seen with his 
leading lady in Hollywood’s cafes. 
The pair seemed to keep aloof from 
the - crowds though there were 
something a little more than just 
the work of the pieture to talk 
about. 


as 


Tongues Wagged 


Hollywood’s tongues began to 
wag. They kept wagging until. the 
end of the work on the picture. 
And then when the production was 
completed, Dorothy appeared one 
night with a gleaming ring on the 
third finger of her left hand. She 
admitted that Bill had placed it 
there and the cat was out of the 


bag. af 

Dorothy Coonan, just out of the 
chorus, in a single month’s whirl- 
wind romance, was betrothed to 


one of the leading directors of the 
film capital. 

This should be the end of. the 
story, with a joyous couple living 
happily forever after. But it isn’t. 
For when executives at Warner 
Bros. First National studios had 
seen the finished picture and noted 
Dorothy’s work, she was called into 
the office and asked to sign on the 
dotted line as a. featured player. 

Frankie Darro, a youth of Dore- 
thy’s own age, long in pictures, and 
remembered for his fine work with 
James Cagney in “The Mayor of 
Hell”, has the leading role opposite 
her in “Wild Boys of the Road” 
production, while others in the cast 


include Rochelle Hudson, Edwin 
Philips, Ann Hovey, Grant Mit- 
che, Claire McDowell, Arthur 


Hohl, Sterling Holloway and Robert 
Barrat. The screen play is by 
Earl Baldwin. 


Real Hoboes Try Steal 
Ride on Movie Train 


During the production of the First 


National picture “Wild Boys of the} 2 : ; 
and railroad detectives in the First 


National picture, “Wild Boys of the 
Road,” which comes to the 


Roatl7’coming to the =~ 2. aaa: 
ag Ee Theatre, Director William 
A. Wellman moved his entire com- 
pany into the big Southern Pacific 
freight yards in Los Angeles. One 
scene called for a number of the 
“wild boys” to jump into the gon- 
dola ears of a moving freight train. 
After they had climbed on 
train, the boys became aware that 
there were a great many more of 
them than there ought to be. 

“Ts this the train to ‘Frisco?” a 
tough-looking individual wanted to 
know. 

“Where’s this train goin’ Buddy 
—north?” another equally tough 
asked. 

One of the “Wild Boys” troupe 
finally managed to blurt out that 


it wasn’t a real train at all. It was 
being used in a movie. 
“Nerts!” said the tramp as_ he 


and a couple of mates jumped off. 


Frankie Darro, Grownup, 
Wants to Change Name 


Frankie Darro, who plays the 
leading role in the First National 
picture, “Wild Boys of the Road,” 
wants his name changed to Frank. 
Frankie has been known by the 
diminutive form of his Christian 
name ever since he was a child, but 
now that-he has turned sixteen he 
thinks he should have a grown-up 
name; 

Director William A. 
tried to dissuade Frankie. 

“Yowve been known as Frankie 

were r ~— 
him. “People wouldn’t recognize 
who you are if you were billed as 
Frank. Besides Cagney is twice as 
old as you are and they call him 


Wellman 


Jimmy. He doesn’t. object.” 

Darro consented to the use of 
Frankie for the present picture, 
Wien “opens at the: =... aes... 


CROALTO. Ol =. 55s Stee » but vows 
he will change it for the next one. 

“The public will get used to 
Frank after they see it a few 
times,” was his comment. 


the| a 


2000 Eggs Splattered 


in “Wild Boys” Fight 


Two thousand eggs were used in 
battle between vagrant youths 


eee theatresOn ese hs ee 43 
fight represents a scene in which 
the detectives are trying to drive 


more than 200 youths from freight 


in which they are stealing 
In addition to the eggs half 
carload of carrots, tomatoes, 
cabbages and watermelons were 
used as missiles during the fight, 
in which the wild boys routed the 
policemen. 


ears 
rides. 


Romance Blossoming 
Among “Wild Boy”’ Cast 


Rochelle Hudson, playing one of 
the girl roles in “Wild Boys of the 


Road,” a First National picture, 
which Openssab=vhe <= =k cee 
PheattexvOneasa— tow. a S58 base 


steady admirer in one of the extras 
playing a tramp role. But the tramp 
was “Cotton”? Warburton, star U. 
S. C. quarterback, who liked the 
little Hudson girl long before he 
became a tramp. They are said to 
be that way about each other. 


Dreams of Two Chorus 
Girl Pals Come True 


Like the progress of the tradi- 
tional Damon and Pythias team has 
been the advancement of First Na- 
tional’s new prize pair, Dorothy 
Coonan and Ann Hovey. Both girls 
found their start in Busby Berke- 
ley’s beautiful chorus. Dancing and 
singing together in “42nd Street,” 
and Gold Diggers of 1933,” the two 
lovely young girls became = fast 
friends. 
. AETL 
“Wild Boys of the Road.” Many 
aspirants turned out when the eall 
for players was heard, but the illus- 
trious Coonan and Hovey combin- 
ation weathered all competition and 
landed the two juicy feminine leads 
in the picture. Their work has 
caused First National executives to 
sign them both on long-term ¢con- 
tracts. <A gripping drama of young 
America marching to Hell, is the 
current presentation coming to the 
Pecdtintie iF Theatre. 


Cake Tames Even “Wild Boys”! 


Game their opportunity in 


Two Football Stars Bit 
Players in ‘Wild Boys’”’ 


“Cotton” Warburton and _ Rosie 
Rosenberg, University of Southern 
California football stars, are two 
of the wild boys seen in the First 
National picture, “Wild Boys of the 
Road,” which comes to the 
theatre, -next=-2 =... eee 
It being vacation time when the 
picture was in production, they ap- 
plied for jobs and were given bit 
parts in the picture, in which 
Frankie Darro, Dorothy Coonan, 
Edwin Philips and Ann Hovey head 
the cast. 


Dorothy Coonan to Wed 
Director of Her Movie 


Dorothy Coonan, whose engage- 
ment to Director William A. Well- 
man was recently announced, met 
the latter during the filming of 
“Gold Diggers of 1933” last March. 
A dancer in the chorus of that 
musical, within four short months, 
she rose to the role of leading lady, 
having the most important feminine 
role in “Wild Boys of the Road,” 


a First National pieture, which 
Opens dt ethere= oo. ee Theatre 
OU e ees , and which Well- 
man directed. It was during the 


production of this picture that the 
romance blossomed into a betrothal. 


Music Soothes Restless 
Urge of ‘Wild Road-Boys’ 


A 


fact in connection 
the restless youth of America 
discovered recently by the 
Police Department of New York 
tity. Assistant Commissioner Hen- 
rietta Additon took as subjects a 
group of juvenile criminals and 
conducted an experiment with mu- 
sic. A concert of classical and 
semi-classical selections was played 
especially for these boys and girls, 
and the results, according to offi- 
cials, were most gratifying. 

Their conelusion was that these 
children of the road whose wander- 
lust often conquers their better 
judgment, may be soothed and sat- 
isfied by music. This investigation 
is part of a nation-wide movement 
to better conditions for the younger 
generation. Their pitiful present 
condition is grippingly shown in the 
First National picture, “Wild Boys 
of the Road,” featuring Frankie 
Darro, Dorothy Coonan, Ann Hovey 


startling 


wi 


was 


and hundreds of others. The pic- 
WUE WOW) ab Wheres Bake ea ae 
Theatre. 


R.R. Detective Explains 
Handling of “Wild Boys” 


During the filming of “Wild Boys 
of the Road,’ now showing at the 
Theatre, a prominent 
member of the cast raised the ques- 
tion of “Why the railroads don’t 
prosecute the boys that they find 
riding the freights?”? No one seemed 
to know the answer and a fierce 
discussion arose as to the whys and 
wherefores. Director William A. 
Wellman believed that it was be- 
cause of the extreme youth of so 
many of the vagabonds. Frankie 
Darro thought it was because the 
railroads were afraid to. 

Finally one of the enterprising 
staff hunted up a railroad detective 
and questioned him on the subject. 
“We don’t prosecute,” the officer 
said, “because there are too many 
of them. If we should arrest every- 
one we find riding the rods, every 
jail in the country would be full 
and there would he a line outside 
of each one waiting to get in. In 
addition, prosecuting those poor 


Scene from “WILD BOYS OF THE ROAD,” First National Picture now | devils who have a ‘tough enough 


showing at the Strand Theatre. 
Cut No. 4 Cut 


30c Mat roc 


Frankie Darro reaches for the cake. | time out of life as it is, wouldn’t 
help create goodwill for a railroad.” 


CURRENT 


“Boys vl 


OR) 

WELLMAN was A Ss 
NOTED ACE DURING 2~ 
THE WORLD WAR. HE 
WAS INVAUDED for , 
MONTHS WHEN HIS 
pape PLANE 


DOROTHY COONAN 
POSSESSES MORE FRECHLES 
TO THE SQUARE INCH THAN 

ANY OTHER TEN GIRL PlAvERS 
IN HOLLYWOOD / 


Note to Exhibitor: 


DANNY AHEARN, autor oF 
“WILD BOYS OF THE ROAD" SPENT. 
SIX MONTHS WITH THE ‘WILD BoyS * 
THEMSELVES IN “HOBO JUNGLES 
AND ‘SEWER-PIPE CITIES 


CRASHED THE 
GATES OF THE 


SECURED 
A d0B / 


You will find newspaper editors very agreeable 


to running the above cartoon “Freak Facts” which contains a plug 
for “Wild Boys of the Road.” 
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Charley Grapewin Spends 
Spare Time Authoring 


Charley Grapewin, >o~olays thel 


role of the j yard 

e of the junk 78, a —— v. 
me iv0ad,” & E'1rst INAtIO” 
picture now at the 


Theatre, is an author as well as an‘ 


actor. His second book within the 
past three years, “The Town Pump,” 


was recently published. Grapewin 
is, besides, the author of several 
plays and scores of vaudeville 


sketches, in most of which he has 
appeared at the head of his own 
company. 


Coonan’s Freckles Won 
Her Much Coveted Role 


It was a proud Dorothy Coonan 
who radiated happiness when the 
news was announced that she had 
been given the leading feminine 
role in “Wild Boys of the Road.” 
First National’s casting depart- 
ment had tested some fifty aspirants 
for the role, but Dorothy’s work 
was so outstanding that there was 
no question as to the final decision. 
With her freckled, saucy face, 
smeared with grime and clad in 
overalls, she made a perfect “Wild 
Boy” of the Road. 

Previously Dorothy had confined 
herself to the routine of chorus 
work. But her ability to handle 
both drama and comedy in her im- 
portant role as Sally in “Wild Boys 
of the Road,” insured for her a long- 
term contract with First National. 
She will be seen, together with 
Frankie Darro, Ann Hovey, Rochelle 
Hudson, and hundreds of others in 


“Wild Boys of the Road,” now 
SRowal ey oats iihGss. A ge 2 ee: 
Theatre. 


Author of “Wild Boys” 
Lived Life of Tramp 


Danny Ahearn, who wrote “Wild 
Boys of the Road” for First Na- 
tional, a picture now showing at 
the Theatre, lived for 
six months among the wild boys 
of the road before he wrote the 
novel. Earl Baldwin, who adapted 
the story to the screen, who was a 
tramp at one time for the fun of 
the thing, got his knowledge of 
the jargon and many of the locales 
of the story from personal ex- 
perience, 


SHORTS 


Girls Made up as “Wild 
Boys,” Longed for Bath 


Ann Hovey said it, but Dorothy 
y | ‘pretty much the same 


or ga 


ee 


> 


have a Massage; —_ 
a finger wave,” said Ann. 

’Or .just a plain bath,’ *éem, 
Dorothy, wistfully. — 
“And a manicure,” added Ann. 
Both girls had been dressed in 


boys’ overalls for a month while 
making “Wild Boys of the Road,” 
a First National picture, which 
ISs NOW AvaNe sass bok eae. 
Theatre. 

Practically the entire picture 


was shot on location with grime an 
important part of the makeup. 

After a couple of weeks of living 
with dirt and in sewer pipes, the 
girls could hardly wait until the 
end of the picture to indulge in an 
orgy of soap, water and beauty 
parlor treatments. 


“Wild Boys of the Road’”’ 
Wins 2 Girls Contracts 


Two youthful players have been 
awarded contracts with First Na- 
tional as featured players on the 
strength of their work in “Wild 
Boys of the Road,” now at the 
Theatre. 

They are Dorothy Coonan and 
Edwin Philips. Miss Coonan played 
her first leading role in this pie- 
ture, winning the role after 50 
candidates were tested. She has 
heretofore been appearing in dance 
parts under Busby Berkeley’s diree- 
tion. She was in “Gold Diggers of 
1933,” “42nd Street” and “The Kid 
from Spain.” 

Philips has appeared on both 
stage and sereen as a boy. 


Ex-Engineer Happy to 
Run “Wild Boys” Train 


“Bill” Guthrie, big, good-natured 
location manager for First Nationa] 


was happy. “Bill’s” early \ days 
were devoted to railroading. Se 
when William A. Wellman asked 


for an engineer for “Wild Boys of 
the Road,” which is now dat the 
3 Eg as ae Theatre, Bill volun- 
teered. For three days he ran oa 
big switch engine back and forth 
along a spur track of the Southerr 
Pacific. 6 
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Half a million boys and girls 
literally running wild in 
America today! Scorning all 
restraints .. . living like sav- 
ages in the very heart of 
civilization! Come and see for 
yourself the kind of adven- 
ture born in the fitful glare 
of their “jungle” camp fires! 


e 


She was a 
too...But now she’s “on the 


road”...Living in box-cars 
... Lhrowing scruples to the 
winds to hold her own 
among the legion of “God’s 
Stepchildren”! Don’t miss 
her amazing story in 


of th 


A First National Picture with 
Tomorrow’s All-Star Cast 


A First National Picture with 

Tomorrow’s All-Star Cast, including 

Frankie Darro, Dorothy Coonan, 
Rochelle Hudson. 


STRAND 
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369 LINES 


S.. 8c. Rk, Ao Nae 


Cut No. 27 Cut 4goc Mat roc 
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Gib Giving Che boys! 


Boys living lke savages! 
Half a million of them 
roaming the country today 


—homeless, reckless, law- 


Gicl Exposed as Boy'Vagrant! 


Sharing the wild adventures of the 
reckless youths who roam America 


today...But the greatest danger of 
all was one that only a girl can 
face! See her amazing story in— 


less! See their shocking story 


— first time on the screen' 


A First National Picture with 
Frankie Darro, Dorothy Coonan, 


thousands of others. 


STRAND 
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A First National Picture 
with Frankie Darro, 
Dorothy Coonan, thou- 
sands of others. 


Cut No. 30 Cut goc Mat roc 
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Rochelle Hudson 


A First National Picture with Tomorrow’s All-Star 
Cast, including Frankie Darro, Dorothy Coonan, 


STRAND 


GIRLS! — Bring someone who isn’t 
afraid to put his arm around you in 
public... someone whose hand you can 
clutch....someone you like to have close— 


when you come to see this heart-stop- 
ping drama of wild girls trying to “get 
by” in the half-world of the “road” 


where boys outnumber them 20 to 1! 


Cut No. 24 Cut 60c Mat T5C 
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Boys 
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ative Silsnes Rules Suspended During 
2 pisodes of this Geeat Picture / 


Men may swear as loud as they want toand 
women may weep as much as they like... 


—when the boys avenge the disgrace of 
Lola eee 


\7Wwhen Tommy plunges between the 
7% Cats... 


hen the police assault “Pipe City”... 
—when Sally begs for her chance to be 


good again! 


It’s your time today to 
see this heart-stop- 
ping story of GOD’S 
STEPCHILDREN — 


A First National Pic- 
ture with Tomorrow’s 
All-Star Cast, includ- 
ing Frankie Darro, 
Dorothy Coonan, 
Rochelle Hudson. 


Cut No. 21 Cut 40c Mat 10¢ 
200 LINES 


See this shockin 
P story of half a million 
wild boys—and girls—. 
roaming America 
today! All the drama 
of the most terrifying 
menace of our times! 
A really different 
screen sensation! 


A First National Pic- 
ture with Frankie Dar- 
ro, Dorothy Coonan, 
thousands of others. 


STRAND 


Cut No. 23 Cut goc Mat roc 
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‘Half a million boys and 
girls literally running wild! 
Homeless — reckless — law- 
less!...Can you condemtr 
them for scorning all re- 
straints — spurning a Civi- 
lization that never gave 
them a chance! See their 
shocking story... Your 
own conscience will tell 
you who’s to blame for the 


tg y oe ae Nationa. 


A First National Picture with 
Frankie Darro, Dorothy Coonan, 
thousands of others. 


Cut No. 22 Cut 60c Mat rs5¢ 
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Shz Share Thsiz Clothis-Thitr 


Yet they never knew she was a girl 
until she faced the peril only a girl 
can know! See what happened to 
this lone beauty among thousands of 


Wild B 


Not your daughter, 
thank heaven — but 
you'll realize how 
easily she might have 


A First National Picture with 
Frankie Darro, Dorothy 
Coonan, Rochelle Hudson 


been after you’ve seen 
this great drama! 
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ADVERTISING 


First National 
Picture 
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90 LINES 


oy 
ne Re 


A First National Picture with Frankie 


Darro, Dorothy Coonan, Rochelle Hudson 
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isodes of This Gesat Picture / 


Men may swear as loud as they want toand 
women may weep as much as they like... 


—when the boys avenge the disgrace of 
Lola... 


—when Tommy plunges between the 
Cts. . 


when the police assault “Pipe City”... 


—when Sally begs for her chance to be 


It’s your time today to | 


see this heart-stop- 
ping story of GOD’S 
STEPCHILDREN — 


A First National Pic- 
ture with Tomorrow’s 
All-Star Cast, includ- | 
ing Frankie Darro, 
Dorothy Coonan, 
Rochelle Hudson. 
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Bates Silencs Rults Suspended During 


The Most Ter rifyin 
Menace At Largs Today! 


Thousands of wild 
boys and girls join- 
ing the army of 
the wayward! ... 
More every day! 
Ruthless as savages! 
Living like wild 
animals! Don’t miss 
their story — told 
here for the first 


time! 


A First National Picture 
with Frankie Darro, 
Dorothy Coonan, thou- 
sands of others. 
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216 LINES 


Chanch your fit !-Geit your teeth! 
gitardsn your heart! 


Be as cold as you wish— but 
this shocking story of aban- 
doned youth will get you—and 


get you hard —before it’s over! 


A First National 
Picture with Tomor- 
row’s All-Star Cast 


STRAND 
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Freckles Contest for Local Girls 
Will Attract Wide Attention 


A plan that will make an interesting fea- 
ture for your local newspaper and at the same 
time will provide a good publicity build-up 
for your showing of “Wild Boys of the Road”’ 
is herewith presented: 

*Conduct a search in your city for the girl 
who has the most freckles. She necessarily 
must not be beautiful, but she must have a 
distinct personality that will at onee attract 
the attention of Warner Bros. Casting Direec- 
tor, as being a new screen ‘‘find.”’ 


‘‘NEW SCREEN FIND CONTEST”’ 


Here is how you go about it: 

Get the cooperation of your local news- 
paper to carry the prepared advance and cur- 
rent publicity stories of the contest. @ 

Have the newspaper run one, two or, three 
photographs of prospective contestants every 
day in order to sustain interest during the run 
of the contest. 

Photographs may be sent to the newspaper 
or your theatre. 

Twelve girls who have the best person- 


i 


| WITH WARNER BROS. 
RECTOR. 


alities are to be selected from photographs by 
a group of judges. 

The twelve girls appear in person at your 
theatre for final judging. Your winner’s 
photograph is sent to the Casting Director, 
Warner Bros. Pictures, Ine., 321 West 44th 
Street, N.Y.C. for possible final selection as a 
new screen ‘‘find.’’ 

All contestants must be 18 years of age or 
over. 

Play up this contest in all your advertising 
and publicity mediums such as the screen, 
heralds, programs, and lobby display. Get 
after the business colleges and high schools 
for prospective contestants. 


IMPORTANT: 
WINNER’S PHOTO IS SENT TO WARNER 


BROS. CASTING DIRECTOR DOES NOT 


NECESSARILY MEAN THAT THE PER- 
SON WILL BE GIVEN WORK IN PIC- 
TURES. THE FINAL DECISION RESTS 
CASTING DI 


ALTERNATE IDEA FOR FRECKLES CONTEST 


If you cannot interest your local newspaper to conduct a contest as de- 
scribed in the foregoing plan, you may be successful in landing a “FRECKLES 
CONTEST” to pick the girl in your town who has the most freckles. 


In this connection the pictures and publicity stories can easily be adapted 


to the idea with slight changes in copy. 


having the most freckles. 


Offer prizes to the local girl selected as 


(2nd Day Cut and Publicity Story) 


FRECKLES PROVE AN ASSET IN MOVIES! 


brought her from the 


State ‘Theatre Looking For Girl With Personality 
To Be Trained For Films 


tras,’ chorus 


Every girl in town. is agog over 
| players. 


‘announcement made yesterday 
he Daily’ News. 

e Yes, the Daily News is aiding in 
a search for a girl who may be se- 
leéted | as a néw screen personality. 
“his search is in cooperation with 
Warner Bros. and First. National 


in Minneapolis. 


DOROTHY COONAN, whose freckles caught the eyes of Director 

chorus ensembles in “42nd Street” and “Gold Diggers” to the leading fem- 

inine role in “Wild Boys of the Road,” First National’s sensational picture which starts next. Fri- 
des at the State Theatre. 

Cut No. 10 Cut 45¢ 


Local Girls! Here’s Your 
~~ Chance To Crash Movies 


girls 


Take the case of Dorothy Coonan. 
Not long ago she was an unknown 
Beneath her freckles, 
the casting directors saw in her a 
new. sereen personality. 
assigned .her to the ensemble 


AFTER AND BEFORE the Holly- 
wood make-up artists have pre- 
pared Dorothy Coonan for the 
movie camera. Freckles didnt 
keep her from crashing the movies, 
so every local girl has a chance in 
the “New Screen Find Contest.” 


“Wild Bill” 


Wellman and 


Mat 15¢ 


yrole in “Wild Boys of the Road,” 
First National sensational picture 
which starts next Friday at the 
State Theatre. 

you have aspirations for a 
sereen career and think you have 
the personality that will attract the 
attention of casting directors, send 
us your photograph. 

This contest is open to girls 18 
years of age or over: Send your 
photograph to the director of the 
New Screen “Find” Contest no. later 
than (closing date). Twelve. girls 
selected from the photographs sub- 


and featured 


on the stage of the State 
From this group will be ehosen one 
girl whose photograph will be sent 
to Warner Bros. casting “director 
for final choice. 


First they 
in 


THE FACT THAT aA 


mitted will appear in=person:. (date). 7 


Pictures who have created many 
“néw' ‘stats’ from the ranks of “ex- 


Paze Fi ourteer 


“Gold Diggers of 1933;” then after 
a few minor parts in other pictures, 
they gave her a featured player 


Get your photo in early. You 
may be just the type sought after. 


(1st Day Cut and Publicity Story) 


FRECKLES — HER FACE VALUE! 


DOROTHY COONAN 


won her chance to enter the movies.through her charming personality 


despite her multitude of freckles. | 
beauties in “Gold Diggers of 1933.” 


She was one of the hundreds of 
Now she is a featured player in 


“Wild Boys of the Road,” First National’s sensational picture which 


opens next Friday at the State Theatre. 
how: Dorothy looks after Hollywood’s make-up artists “‘ fix” 
ae: 3 the camera. 

¥ Be d Cut No.3 Cut 30c 


Tomorrow we will show you 
her for 


Mat roc 


Movie Studio Looking For 
New Screen Personality 


Local Girls Asked To Enter Contest Which May Start 


Them On Picture Career 


Meet 
find. 
freckles and all. And if you do not 
believe a girl with so many freckles 
can actually get into the movies, 
here is welcome news for those who 
have screen aspirations. 


Hollywood’s newest sereen 


Warner Bros. and First National 
Pictures studios are always on the 
look-out for new sereen faces. If 


you have a distinct personality that 
will attract the attention of the 
casting directors, then your big 
chance has come. 

In order to carry on the search, 
the Daily News. is spreading the 
news. No matter how many freckles 
you have, if you—or someone you 
know—would make a good screen 
type, just send a photograph to the 
director of the New Sereen “Find” 
Contest. 


SUSTAIN INTEREST IN THE 
NEWSPAPER RUN SEVERAL 
ENTERED IN THE CONTEST. 
CAN BE RUN ALONG THE 


‘RESS OF CONTEST. 


Charles Judels. 


ties”’ 
20 madmutes) 


bs 


Introducing Dorothy Coonan | 


starring Lita Grey Chaplin. 


This search for a new screen per- 
sonality is open to girls 18 years 
of age or over. Preliminary selec- 
tion will be made from the photo- 
graphs sent to the contest editor of 
the Daily News. At the close of 
the contest (date) a group of judges 
will select twelve girls from all the 
photos sent in. These twelve will 
appear in the finals on the stage of 
the. State Theatre on a date to be 
announced later. 


From this group will be selected 


jone girl whose photograph will be 


the 
for 


Warner Bros. 
final selection. 


sent to Casting 


Director 

So girls here is your chance. We 
are looking for a new screen per- 
sonality and you may be just that 
person. Send your photo today and 
be among the first to enter. 


CONTEST BY HAVING THE 
PHOTOS DAILY OF GIRLS 
ACCOMPANYING PUBLICITY 
LINES IN THE PREPARED 


STORIES WITH COPY COVERING LOCAL NAMES AND PROG- 


DANDY VITAPHONE SHORTS 
MAKE PERFECT PROGRAM 


“CLOSE RELATIONS’’—A fun-packed, “Big V” Comedy, 
starring ‘that great comedian, Roscoe (Fatty) Arbuckle, with 
(Release No. 7602—2 reels, 20 minutes) 


“SEASONED GREETINGS’’—A class “Broadway Brevi- 


(Release No. 7503—2 reels, 


“EXPLORING THE PACIFIC’’—First in E. M. New- 


man’s new series of “Musical World Journeys” 


featuring native 


music With the’ excellent and thrilling scenes gathered by the 


world-famous ° traveller. 


(Release No. 8201—1 reel, 10 minutes) 


HOW TO LAND EDITORIAL SPACE 
AND STIR UP PUBLIC INTEREST 


‘“Wild Boys of the Road’’ is a pieture that every man 
and woman, boy and girl will want to see! 


You can go to the limit with plenty of powerful exploi- 
tation from every angle. Your campaign should be as rous- 
ing as the force of the picture itself because it has public 
appeal and will be widely talked about. 


This is the type of picture which inspires editorials and 
pubhe agitation, because of its theme. 


Hold a private sereening for juvenile court judges, dis- 
trict attorneys, chief of detective bureau, superintendent of 
railroad, head of. railroad police foree, Big Brother Asso- 
ciation and Big Sister Association leaders, and editors of 
local newspapers. 


Approach your editors with the idea of getting editorial 
or news breaks calling attention to the deplorable conditions 
existing among American youth as depicted in ‘‘ Wild Boys 
of the Road.’’ 


These editorials should further reeommend a movement 
to be started locally to prevent local boys and girls of your 
eity from becoming ‘‘ Wild Boys of the Road.”’ 


Certainly after seeing ‘‘ Wild Boys of the Road’’ any 
editor, no matter how hard-boiled, will be moved to cooperate. 


Show the suggested editorial below to your editor. It 
will help you get across your idea and even may be used as 
an editorial if the editor hasn’t time to write one of his own. 


(Suggested Editorial) 


YOUNG AMERICA MARCHING TO HELL! 


It wasn’t so very long that we were all excited 
over Young America’s heavy gin parties, its reckless- 
ness and the wild abandon with which they “necked.” 
Yet, somehow, despite the prediction of many well 
meaning folks, Young America succeeded in working 
its way out of its irresponsible age. During the past 
two years, or since depression really set in we have 
heard very little about Young America’s wild parties. 


Has Young America settled down? 


SS 


It took a motion picture, “Wild Boys of the 
Road,” to open our eyes to a matter of more serious 
import than that which disturbed us a few years ago. 
We attended a preview of this picture, at the invita- 
tion of the Strand Theatre where the picture opens 
tomorrow. We learned what is happening to Young 
America, in a film that should be seen by every 
parent, by every boy and girl. 


Half a million boys and girls, “Wild Boys of the 
Road” reveals, are today roaming the country, foot- 
loose and free, living like animals and literally march- 
ing to Hell. This army living in tramp “jungles” and 
sewer pipe cities, when not being harried by police 
from town to town, is composed in the main of boys 
and girls too of respectable families who because of 
necessity, desire for thrills and adventure, have for- 
saken their homes. The wanderlust, the irresistible 
feeling that the grass is greener on the other side of 
the fence, have caused them to leave home. Some 
thinking they could secure jobs in other cities after 
searching in vain for work in their home town. Some 
have left home irked by parental restriction. But all 
marching to hell. Suffering cold, disease, and want. 


Nobody cares for them — they travel via freight 
trains, riding the rods until alert brakemen and rail- 
road detectives throw them off. 


Many of them are rapidly developing into poten- 
tial criminals. They steal to live. How long before 
they live to steal. 


We are at loss to suggest a plan whereby Young 
America marching to Hell can be recalled. But we 
do think that parents and their children will have a 
better understanding of life and of each other, if they 
saw “Wild Boys of the Road.” 


For your own sake and for the sake of your 
children, see it. 


Here’s another idea to arouse public interest in ‘‘ Wild 
Boys of the Road.’’ Urge the group of people attending the 
preview to write to the local newspapers with the pointed 
idea as described above. These letters are bound to be printed 
among the ‘‘Letters from Readers’’ or some such depart- 
ment which is a regular feature in every newspaper. 


Perhaps by pre-arrangement, a friendly judge or dis- 
trict attorney or a woman important in civie work will 
foster the suggestion to start such a movement. 


This is bound to be reported in the news columns and 
will stir up interest in the picture. Offering to cooperate by 
lending your screen and general publicity to carry appeals 
to your townspeople to support the movement. 


EXPLOITATION 


EDITORS LIKE “MAGIC SQUARE” 


The magie square will prove 
as big an attention-getter for 
you as for the countless other 
showmen who are regularly 
making use of it. Many news- 
papers have found the ‘‘ Magic 
Square’’ so popular with their 
readers, that they eagerly look 
forward to a new one each 
week for each picture. The cur- 
rent square conceals the sen- 
tence: THE AMAZING STORY 
OF YOUNG AMERICA 


It is solved by beginning 
with the circled square, mov- 
ing one square right or left, up 
or down, not diagonally, and 
ending with the square which 
contains the period. Plant with 
your newspaper, together with 
the suggested publicity story 
offering guest tickets to the 
first twenty-five persons to 
send in. correct solutions, in 
care of the Magic Square Edi- 


__‘‘ Wild Boys.of ths Roed’’ is_an_exzscitine dnara «¢ 


MACRHING TO HELL. tor at your theatre. 


(Suggested Publicity Story) 


EARN MOVIE TICKETS TO SEE 
“WILD BOYS OF THE ROAD” 


The ever popular Magic Square which has met with favor 
among thousands of readers of the Daily News, herewith ap- 
pears again presenting a new problem sentence. 


Concealed in the Magie Square is a brief description of the 
new First National Picture, ‘‘Wild Boys of the Road’’ which 
Opes Neat eae tae, See eee Theatre. 

See if you can correctly form 
the sentence from the letters. 
It’s very easy. Just begin with 
the circled square, moving one 
square right or left, up or 
down, not diagonally, and end- 
ing at the square containing 
the period. 

Twenty-five pairs of guest 
tickets to see ‘‘Wild Boys of 
the Road’’ will be awarded to 
the twenty-five persons send- 
ing in the correct solutions. 
Be sure to submit your solu- 
Jtion no later than (date) ad- 

dressed to Magie Square Edi- 

tor. 
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among the boys and girls who are wandering like wild animals 
about the country, living in hobo jungles, and sewer pipe 
cities. 

The leading parts are played by Frankie Darro, recently 
seen in ‘‘Mayor of Hell’’ with James Cagney, Dorothy Coonan, 
Edwin Philips, Rochelle Hudson, Ann Hovey, Arthur Hohl, 
Grant Mitchell, Claire McDowell, Sterling Holloway, Charles 
Grapewin, Robert Barrat, Ward Bond, Adrian Morris, Shirley 


a ee sean 


Dunsted, Minna Gombell and Willard Robertson. William A. 


Wellman directed. 


SENTENCING WILD BOYS TO SEE 
PICTURE, FRONT PAGE PUBLICITY 


A stunt we suggested for “Mayor 
of Hell” and with which a Shreve- 
port, La. exhibitor landed a front 
page news story that gave the pic- 
ture a dandy break, can also be 
applied to good advantage to “Wild 
Boys of the Road.” 

Practically every town, daily has 
one or more wild boys of the road 
picked up by the police at the rail- 
road station and as they come thru 
the town. Generally the charge is 
vagrancy. Arrange with your local 
magistrates or justices of the peace 
to sentence those boys and _ girls 
picked up during the run of the pic- 
ture. to see “Wild Boys of the 
Road,” after first showing the pic- 
ture to the court officials. Suggest 


to the court, that what is revealed 
in the picture will have a most sal- 
utary effect upon those youngsters 
who leave home for a life of hell 
as a tramp. 

All this stunt -will cost you will 
be a few tickets, but front page 
publicity will be had. <A further 
act that will insure additional value 
to the story, and the stunt, would 
be to arrange with a restaurant to 
supply a meal to those sentenced 
to see the show. This could be 
served in the theatre, where the 
reporters could interview the ‘wild 
boys or girls” as the case may be. 
Of course if it should happen to be 
a girl that is sentenced, that would 
net you terrific publicity. 


INTEREST PAPER IN STORIES 
OF STUDENTS WHO HIT ROAD 


During the past summer there 
have undoubtedly been many boys 
and girls who have “hit the road” 
on vacation. Many have actually 
“roughed” it and can relate many 
interesting and unusual experiences 
with people who actually live the 
life of “Wild Boys of the Road.” 

Your newspaper may be sold on 


the idea of asking for short letters 
dealing with such experiences. A 
given number of outstanding letters 
to be awarded special prizes. 

This should be of special interest 
to a newspaper, especially at a time 
when schools and colleges are re- 
opening and editors try to run 
features of special interest to stu- 
dents. 
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Hidden Puzzle For Newspaper Use 


Here is a feature that newspapers always like to use. 


paper and ask it to run this feature with the copy below. Mats 
able at your local exchange. Award guest tickets for a given number of correct solutions. 
The puzzle can also be used for a throwaway. 


Plant this puzzle with your news- 


of the drawing are avail- 


FIND A GIRL AMONG ‘WILD BOYS OF THE ROAD’ 
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This picture shows many of the vivid action scenes in First National’s shocking picture, “Wild 
Boys of the Road,” starring Frankie Darro, Dorothy Coonan, Ann Hovey and thousands of boys and 
girls. The picture daringly reveals how America’s youths roam the country from town to .town. 


Many girls are seen tramping the highways in boys’ clothing, living in sewer pipe ‘cities,’ tramp ‘jungles’ 


IDEAS FOR LOCAL 
FEATURE STORIES 


With a few suggestions which 
will be weleomed by the city editor 
of your local sheet you can pave 
the way for some fine publicity on 
“Wild Boys of the Road.” Suggest 
to him that he can obtain some good 
human interest news stories by as- 
signing a reporter to cover a few 
places where wild boys are apt to 
congregate, such as waiting rooms 
in depots, “jungles,” the parks, and 
if possible have him interview some 
of the wild boys or girls who have 
been picked up by the police. Also, 
if you are on friendly enough terms 
sell him on the idea of using “Wild 
Boys of the Road” in the heads of 
stories. These should be run in ad- 
vance of your showing. 


TACK CARDS WILL 
GET ATTENTION 


An attention getting card to tack 
all over town can be made up by 
your local printer. This card should 
be large enough to be seen from a 
reasonable distance. 

The same copy ean be worked 
into an arrow card pointing in the 
direction of your theatre. Use this 
copy: 


“WILD BOYS 
OF THE ROAD” 
KEEP MOVING 

anc} 
STRAND THEATRE 
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and _ subway ‘hotels... In the above sketch the artist has cleverly concealed a girl dressed in boy’s 
= cna j lutions submitted.a pair of 


= re, will be awarded. 


2 REPORTERS MADE UP AS WILD 
BOYS WILL PUBLICIZE PICTURE 


Here’s a stunt that is sure to make 
a hit with every live newspaper 
editor and will of course get you an 


amazing amount of the finest kind 
of publicity. Several months ago 
the Seripps-Howard chain of news- 
papers ran this stunt for a full 
week, devoting column after column 
of space to it. Briefly, this is the 
idea. 

Suggest to the newspaper editor, 
that he send separately one male 
reporter and one girl reporter 
through your city, about the sub- 
urbs, and around the railroad sta- 
tion, dressed as “wild boys of the 
road.” Remember, not too clean, 
yet not so dirty and torn as to be 
repulsive. Have them look like} 


fairly respectable folks in tough 
luck. They are to try to land jobs 
doing odd jobs ete. in exchange for 
a meal and a night’s lodging. Their 
experiences will prove the finest 
human interest news stories. Sug- 
gest to the editor, that this would 
make a corking six day series of 
articles, the first not to be published 
until after the two reporters have 
completed their assignment and have 
written their stories. ' We would 
alternate the stories, or would run 
them side by side, so that there 
could be a comparison made as to 
the different treatment experienced 
by the man and the girl, and that 
revealed in the picture. 

By all means, go after this stunt, 
for it means BIG, BIG help to you. 


BUILD STRONG LOBBY DISPLAY 
WITH SEWER-PIPE RESIDENCES 


“Wild Boys of the Road” gives 
you an opportunity for arranging 
an unusual lobby display which will 
attract much attention. In several 
sequences of the picture, shots of 
a “sewer-pipe city” are shown. In 
these scenes, Frankie Darro and his 
fellow players utilize as shelters, 
the large sewer-pipes which are 
often seen on roadsides. 

From the contractors in charge 
of road construction near your the- 
atre, you can borrow one of these 
large pipes seen in the picture. It 
will be bulky, but its very size 
adds to its power as a lobby dis- 
play. 

Tack curtains to the end as a 


doorway, but be sure to draw them 
back so that the eurious may look 


into the interior of the “home.” 
Decorate the inside to suit your 
tastes—taking your cue from the 
scenes in the picture. A few cans 
of food, an imitation fire in front 
will help the display. A rickety, 
home-made table, perhaps a chair, 
a wash-basin, some humorous signs, 
and anything else which you may 
be able to get will add to its 
strength. Bait 

Snipe your town with cars say- 
ing, “SEE HOW ‘THE WILD BOYS 
OF THE ROAD’ LIVE AT. THE 
STRAND.” Publicize your display 
with ecards and a few newspaper 
stories which should be easy to get 
on this novel stunt. You can plac- 
ard your lobby with signs reading, 
“KEEP YOUR CHILDREN OUT 
OF ‘HOMES’ LIKE THIS.” 


STUNT THAT WILL 
LAND IN PAPERS 


Many “Wild Boys of the Road” 
eke out their precarious living by 
chopping wood for a meal. Here is 
a gag we believe to have tremen- 
dous newspaper publicity possibili- 
ties and at the same time attract a 
lot of attention. 


Visit the judge of the juvenile 
court and explain that you believe 
the picture carries a great moral 
lesson. Suggest that he can help 
and at the same time punish any 
“Wild Boys” who may appear be- 
fore him while the picture is eur- 
rent by sentencing them to view the 
film. 


But first they must earn their ad- 
mission by chopping a_ certain 
amount of wood. The wood chopped 
is to be given to local needy families 
who may have all they can carry 
away. If possible put the entire 
woodpile near the theatre and have 
the boys chop wood there. 


A screen of chicken wire should 
surround the woodpile to protect the 
spectators from flying chips.  Tie- 
up with a realtor for the lot and 
promote the wood from lumber 
companies. The local paper is bound 
to carry a story and assign a re- 
porter to cover the stunt. 

Of course the advertising of “Wild 
Boys of the Road” should be prom- 
inently displayed in connection with 
this stunt. 


BURGEE 


In brilliant shades _ espe- 
cially for suspension in your 
lobby under your marquee. 
Size 20 x 30 inches, printed 


on heavy, durable canvas. 


Economically priced at 


45e each. 


Available direct from 


MORRIS LIBERMAN 


729 Broadway, 
New York, N. Y. 
NOT AT EXCHANGE 


USE PERSONAL LETTER TO SELL 
FILWS POWERFUL PARENT APEAL 


‘Wild Boys of the Road”’ is one picture which should be 
brought home to everyone by means of a short personal letter. 
It will also give the picture valuable word-of-mouth advertis- 
ing. 


COLORED LOBBY BLOW-UPS 


Below is copy for such a letter. Send it to your regular 
mailing list. Other lists may be secured from local Parent 
Teachers’ Association, Society for the Prevention of Cruelty 
to Children, Political and Civie Clubs, Clergy, Doctors and 
members of the bar. 


Another good use you can make of this letter is to have it 
displayed in front of your theatre. It may also be used effec- 
tively as a newspaper advertisement the day before opening. 


THIS IS AN OPEN LETTER TO EVERY 


MOTHER AND FATHER IN TOLEDO: These attractive colored 38 by 42 


enlargements aid your advance or 
current lobby displays. Priced in- 
dividually at $3.50 each. Set of 
three—$10.00 per set. 


Order direct from 


PHOTOCOLOR STUDIOS 


Knowing that your interest in the 
welfare of children goes beyond your own 
hearth-stone, I call your attention to an 
amazing picture which will be shown start- 
ing next Friday at the Strand Theatre. 


This picture is "Wild Boys of the 


| b 


Road," a story of America's youth who 
roam the country footloose and free— 


girls living like boys, 


savages ! 


boys living like 


"Wild Boys of the Road" daringly, dra- 
matically and with stark realism reveals 
the lives of a half million boys and 
girls who have forsaken their homes, to 

. wander from town to town, living in tramp 
"jungles," sewer pipe "cities" and subway 
"hotels"; throwing scruples to the winds; 
battling police in trying to hold their 
own in a world which has forgotten them! 


"Wild Boys of the Road" is their 
shocking story revealed for the first 


time on the screen! 


Come prepared to clinch your fists, 
grit your teeth and harden your heart. 


You will say, "Thank Heaven this is not eS ae 


my Chita: 


Sincerely yours, 


COLLEGIATE AUTO 
FOR STREET BALLY 


A good idea for a street ballyhoo 
is to have a bunch of boys and girls 
ride through the streets. in an old 
broken down ear of the “collegiate” 
type. 


Copy referring to the care-free 
manner of all “Wild Boys of the 
Road” may be earelessly painted on 
the body and hood of the ear. 


Special attention will be attracted 
if you can get one of the “trick” 
type of cars that will stall in traffic 
and rise on the hind wheels. 


Snipe the car with stills and 
poster from “Wild Boys of the 
Road” and have the occupants dis- 
tribute heralds. 


—MANAGER. 


PHOTOS OF TRAMP 
CAMPS FOR PRESS 


Photographs taken of actual con- 
ditions existing along railroad yards, 
wharves and dumping grounds 
showing where “Wild Boys of the 
Road” hang out in your city would 
make interesting material for your 
newspapers. 


Sell the idea to your local editor 
to use this pictorial feature. Sug- 
gest that they use the title “Wild 
Boys of the Road” in describing 
the photographs. 


Offer a number of guest tickets 
as prizes for the best photos taken. 
These photos to be displayed in 
your lobby with your advance ad- 
vertising of the picture. The win- 
ning group to be printed in your 
local newspaper. 


HELP US TO HELP YOU BY 
SENDING US YOUR CAMPAIGN 


Exhibitors are urged to send us their campaigns in order that we 
may be able to pass along the many splendid ideas put into execution 


on every picture. 


All prices quoted f. o. b. New York. 


Exceptional examples of real showmanship will be passed along, 
not only to other exhibitors, but also to the Trade Papers for publica- 
tion and comment. 


Right now, the industry is in need of the closest sort of co- 
operation between producers and exhibitors. Let’s all pull together, 
each trying to help the other. 


Never before has the motion picture business been in greater 
need of real worthwhile ideas. By pulling together—by inter-changing 


- © exploitation ideas, exhibitors and. producers will be bound to derive 


much mutual benefit. 


Address Your Campaign and Your Suggestions and Ideas to: - 
Director of Exploitation, WARNER BROS. PICTURES, Inc.: 
321 West 44th Street, New York City 


220 West 42nd Street 
Ney: 


DISPLAY ACTION PICTURES 
WITH DRAMATIC HIGHLIGHTS 


NOTE TO EXHIBITOR: Below are many high- 
lights and action stills with which to put across the sen- 
sational phases in “Wild Boys of the Road.” Use blow- 
aps of the stills and display them in your lobby and on 
the theatre-front. The idea may be also used on special 
throwaways. ‘he stills included in the regular set are 


of J tu 


SEE THESE AMAZING REVELATIONS 
IN “WILD BOYS OF THE ROAD” 


| 9 aes tee a gang of boys avenge the disgrace of a 
girl! (Stull No. 128) 

SEE. os what happens when Tommy plunges be- 
tween the railroad cars! (Still No. 64) 

She 2 the police siorm “Pipe City” with tear gas 
bombs! (Still No. 122) 

SEL.> > 2 the tomato and egg battle with railroad de- 
tectives! (Still No. 66) 

SEE_____.__.._. what happens to a lone beauty among 
thousands of wild boys! (Still No. 232) 

SEE 2s how unsuspecting youths are made “fall 
guys” for a gang of crooks! (Still No 151) 

re | vy SAS ecient girls living like boys! ... Boys living like 
SAVAGES! (Still No. 18) 

fo) DY aaa aaa this shockingly “different” picture and 
you'll say: “THANK HEAVEN IT IS NOT 

* MY DAUGHTER!” 


STRIKING COLORTONE EFFECT 


A handsome colortone slide is available on “Wild Boys 
of the Road.” Created in striking colors, it will brighten 
up your screen presentation, and will add depth and power 


to the general effect. Subject of slide includes thrilling--. 


scenes from the picture, showing fight sequence between 
“wild boys” and police, and several group stills. Elabo- 
rately created and colored, it is indispensable to the live- 
wire exhibitor. 


4 x 5 Colored positive only 
—Set (positive and negative) 


34% x 4 Colored positive only 
—Set (positive and negative) 


Order by Number N-627 
NATIONAL STUDIOS, Ine. 
226 West 56th Street, New York 


Be sure to specify and include remittance with order 
to avoid parcel post and C.O.D. charges. 
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USE HIGH SCHOOL BOYS AND GIRLS TO SELL PICTURE 


The.interest in this unusual picture, which deals with the 
thousands of boys and girls who roam the country in search of 
work, freedom from discipline or adventure, will be immense- 


SIX CHARACTERS 


EDDIE: High School boy 
who takes to the road to ease 
up family burdens. 

TOMMY: His best pal — 
whose father is also in hard 
straits. 

SALLY: Wild Girl of the 
road who travels the freights 
disguised as a boy. 

BRAKEMAN: 

RAILROAD DETECTIVE: 

CAPTAIN OF DETECTIVES: 


Routine Station Announcement 
followed by— 

ANNOUNCER: For the next few 
minutes, ladies and gentlemen, we 
are glad to be able to present for 
your entertainment flashes of the 
exciting and intensely human action 
of “Wild Boys of the Road,” the 
First National picture which comes 
to the Theatre 


It is a story of boys and girls 
who roam the country in search of 


work, freedom from parental dis- 
cipline or adventure. Statistics 
show that there are over half a 


million boys and girls on the loose 
in the land—pathetic figures living 
in ‘hobo jungles’, ‘sewer pipe cities’ 
and other hideaways—many of them 
drifting to the criminal ranks and 
ending in reformatories or orphan- 
ages. 

The brilliant cast of “Wild Boys 
of the Road” is headed by Frankie 
ss eigenes. Care “a 

Darro—the moa who d2.’ such ef- 
fective work recently with James 
Cagney in “Mayor of Hell”—Doro- 
thy Coonan—an outstanding ‘find’ 
of the year—and by Edwin Philips, 
Rochelle Hudson, Ann’ Hovey, Ar- 
thur Hohl, Grant Mitchell, Claire 
MeDowell, Sterling Holloway, 
Charles Grapewin, Robert Barrat, 
Ward Bond, Adrian Morris, Shirley 
Dunstead, Minna Gombel and Wil- 
liam Robinson. The story was 
written by Danny Ahearn, who 
himself hoboed with the ‘wild boys’ 
for half a year. The director is 
William A. Wellman. —Mr. (Name 
of Theatre Manager or his repre- 
sentative) will now give you a 
brief summary of the situation 
when the sketch opens. 

NARRATOR: Thank you, (Name 
of Announcer). Husky, sixteen- 
year-old Eddie Smith and his pal, 
Tommy, have just graduated from 
High School. Tommy has no money 
to buy a ticket to the class dance. 
He gets in, however, in disguise, 
with his sweetheart—but is later 
put out and Eddie indignantly fol- 
lows. 

Tommy explains that his father 
has lost his job. Eddie’s dad has 
the same luck a short while after. 
The world looks pretty blue to both 
of the lads as they walk the dingy 
streets. Ag they pass a breadline, 
both recognize Tommy’s father and 
hurry by, so he will not notice 
them. Tommy is speaking: 

TOMMY: Oh, sure, Eddie! 


Sure 


I knew! I saw dad there Wednes- 
day night but I—I didn’t want to 
tell you. 

EDDIE: (Stunned) Gee. 


TOMMY: And your dad out of a 
job, too! We ought to do some- 
thing. 

EDDIE: (Worried) But what can 
we do? You’ve been trying for 
over two months to get a job. What 
good would it do for me to look for 
one? Even our fathers can’t get 
jobs. 

TOMMY: Maybe it would be bet- 
ter in some other place. 

EDDIE: (Bitterly) I bet any old 


place would be better than this 
dumb town. 
TOMMY: (Thoughtfully) You 


know what we could do? I wouldn’t 
be surprised if we went to Chi- 
cago or New York we could get a 
job. 
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EDDIE: (Grimly) 
what I feel like doing. 

TOMMY: (Skeptically) 
your father let you go? ; 

EDDIE: Let me? I woulhin’t tell 
hime as 7 ehink=< Pm 


That’s just 


Would 


going to hang 


~taround. doing »wyetpipe—ti ioaee 
se See 3 pine —till he’s in 


the breadline, 
out of the way, it means one less 
to feed! 

TOMMY: Aw, but Eddie— 


Vue 12> 


EDDIE: (Grimly) Listen, boy! 
My mind’s made up! T’ve thought 
it all out! PM PULLING OUT! 


TOMMY: Pulling out? No! When? 


EDDIE: I’m pulling out—TO- 
NIGHT! 
TOMMY: Gee, I wish I—could— 


EDDIE: Why don’t you? 

TOMMY: Like you say—with 
one less to feed—Mom could get 
along with what she gets from the 
roomer—and 

EDDIE: Well, are you with me? 


TOMMY: I AM! I— 

EDDIE: Come on _ then—let’s 
hurry up! 

TOMMY: Well, we got to say 
goodbye—we got to—explain— 

EDDIE: We’ll write ’em notes. 
Just say we’re going ’cause we— 


you know—’eause we don’t want to 
be a burden on them—and how— 
when things are better—we’ll come 
back—see—and all that. 

TOMMY: How we going? 

EDDIE: FREIGHT! MJll meet 
you in back of Hogan’s Lumber 
Yard in fifteen minutes. 

TOMMY: Okay—pal— 

EDDIE: Step on it then— 

TOMMY: (Off) Sure. 
(Music, probably “When the Mid- 
night Chu-Chu Leaves” or “Shuffle 


Off to Buffalo’’) 
NARRATOR: Fifteen minutes 
later the pals—each with a small 


bundle—meet in the _— shadowy, 
clanging freight yard. Drill en- 
gines are switching and breaking 
up huge trains. An engine is tak- 
ing water at a nearby tank—a pas- 
senger train steaming through— 
smoke pouring from the  round- 
house—whistles and bells sounding. 
The boys run toward a slowly mov- 
ing freight—and Tommy barely 
misses being run over by a thun- 
dering express. The two _ finally 
scramble onto a moving string of 
flat cars—and into the bowl of a 
huge concrete-mixing machine. Be- 
wildered and exhausted they sleep 


fitfully. Eddie finally sits up, rubs 
his eyes, shakes Tommy and in- 
quires: 


(Voices sound above the not-too- 
distinct clatter of the moving train) 

EDDIE: Hey, sleepy-head, wake 
up— 


Scene from “Wild Boys of the Road,” the First National 
coming to the Strand 
Frankie Darro and Eddie Philips are shown with railroad detectives. 

Cut No. 5 


Nabbed by Railroad Detective 


picture 


_ next. Dorothy Coonan, 
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TOMMY: (Drowsily) Gee, Eddie, 
I don’t (Yawns) feel so good. 
EDDIE: You’ll feel better 
tmethi>g to eat. 
(Wide awake) Look! 
there! Where did that 


soon 


TOMMY: 
Look over 
kid get on 
anil - 


but boy, he 
s ear, all right. 


sures 

TOMMY: Yeah. 

EDDIE: Looks like an old-timer 
—hbet he hasn’t washed his neck 
since— 

TOMMY: Young!—Not over fif- 
teen— 

EDDIE: Well, how old are we? 


TOMMY: A year makes a heck 
of a lotta difference! 
EDDIE: That’s no lie! Kinda 


sissy-looking, ain’t he! 

TOMMY: Been starving himself, 
like as not. He probably got on 
during the night some time! Let’s 


see where we are! Gee, we’re mak- 


ing some speed now, boy, believe 
me! 
(Pause—rattle of the train more 
distinct) 
EDDIE: Swell scenery—rolling 
country— 
TOMMY: I bet we’re in Ne- 


braska. 

EDDIE: Looks more like Indiana. 

TOMMY: Let’s EAT, huh? 

EDDIE: Right. Wait till I open 
up my bundle— 

TOMMY: Make it snappy, kiddo. 

EDDIE: HEY! 

TOMMY: What the — 

EDDIE: Where’s_ the 
WICHES? 

TOMMY: You wrapped ’em in- 
side your shirt, you said. 

EDDIE: So I did — but they’re 
not here now! Somebody swiped 
7em! 

TOMMY: Yeah — I bet I know 
who — HIM! 

EDDIE: (Grimly) I’m going to 
wake him up and ask him! 

TOMMY: Maybe he — 


SAND- 


EDDIE: (Roughly Hey, you, 
wake up! 
SALLY: (Sleepily, rather shrill 


voice) What do you want? 

EDDIE: Did you take anything 
from our bundles last night? 

SALLY: No, I didn’t. 

EDDIE: (Sharply) Oh, you didn’t, 
huh? Well, how did you know we 
had bundles, then? 

SALLY: (Resentfully) I didn’t 
know you had bundles. 

EDDIE: YOU’RE A LIAR! 

SALLY: (Sharply) SO ARE YOU! 

EDDIE: Want to fight, do you? 

SALLY: Sure I do! 


TOMMY: Knock 
Eddie! Soek him! 
EDDIE: Take that—and THAT! 
Vl tear every rag off you—llN— 


his head off, 


TOMMY: (Wildly) EDDIE! 
(Sally screams) 
EDDIE (Stunned) Holy Cat! 


ARE YOU A GIRL? 

SALLY: (Defiantly) Sure, ’m a 
girl! What about it? 

EDDIE: (Embarrassed) Gee, I’m 
awful sorry — I never dreamed you 
were a girl. 

SALLY: (Sobbing) Go ’way and 
let me alone. 

EDDIE: (Uncomfortably) Did I 
— hurt you? ° 

SALLY: (With sudden scorn) You 
hurt me? Don’t make me laugh! 

EDDIE: (Trying to be gracious) 
You sure popped ME one! TI bet 
my nose is broken. Look! 

SALLY: (Bitterly) Will you let 
me alone! Sure I ean use my mitts! 
I can kick, too! Tl show you — 
you — take that! 

EDDIE: Oo — ouch — my shin! 

SALLY: Now — will you (sob) 
let me be! 

TOMMY (Off) Hey, 
looka here, will you? 

EDDIE: What? 

TOMMY: Aw, gee, I’m dumb! ‘I 
forgot we put the sandwiches in my 
bundle. Here they are — both 
of ’em — 

EDDIE: Watta you think of that! 
(In kindly tones to Sally) Say. 
listen, girlie, I don’t know what your 
name is, but we’re awfully sorry! 
Have a sandwich! 

SALLY: No. 

EDDIE: Aren’t you hungry? 

SALLY: Sure I’m hungry. 

EDDIE: Well; then, don’t be 
backward. Here you are. 

SALLY: Thanks. 

EDDIE: Boy, they taste swell, 
don’t they? 

SALLY: Mm. 

TOMMY: Sure do. 

EDDIE: What’s your 

SALLY: Sally. 

EDDIE: Where you going? 

SALLY: Chicago. 

EDDIE: Yeah? That’s where 
we’re going—to get work. Where’d 
you come from? 

SALLY: Seattle. 

EDDIE: Aren’t you afraid, trav- 
eling alone? 

SALLY: It wouldn’t 
good even if I was. 
TOMMY: Why, 

after you? 

SALLY: No, but I have to get to 
my aunt’s in Chicago some way and 
this is the only way I ean do it. 

TOMMY: Don’t your folks mind? 

SALLY: My mother’s dead. 

TOMMY: Oh. 

EDDIE: Gee. 

SALLY: My father’s broke and 
out of work and— 

TOMMY: So’s mine— 

EDDIE: Here, too. 

SALLY: We got a big family, 
see—and with me gone it means 
just— 

TOMMY and EDDIE: One less 
mouth to feed. 

SALLY: Sure. That’s why dad 
was kinda glad—I guess—to see me 
go. All. I hope is my aunt will be 
glad to see me. She hasn’t seen 
me since I was a little girl. She 
used to be wild about me then. 

EDDIE: Why didn’t she send you 
the fare? 

SALLY: Ain’t it enough to ask 
her to support me for a _ while? 
Besides, I want to surprise her. I 
like surprises, don’t you?— (Sud- 
denly terror in her voice) LOOK 


Eddie 


name? 


do me any 


is somebody — 


OUT! QUICK! DUCK YOUR 
HEADS! 
TOMMY: The brakeman! 
BRAKEMAN: (Gruff roar from 


above) HEY, YOU KIDS, DOWN 
THERE! 
SALLY: Watch—he’s got a hand- 


(Sounds of slaps — pummeling ful of coal! 


— above train noises) 


(Sounds of coal striking against 


ly increased, if you have local high school boys and girls play 
the parts. This will be good for news stories in your local 
papers — and will draw the attention of the radio audience. 


metal; the train slows down with 
much rattling; it comes to a stop) 

BRAKEMAN: GET OUTA 
THERE—YOU LITTLE RATS! 
COME ON! GET OFF! 
(Music—suggest “St. Louis Blues’) 

NARRATOR: The youthful wan- 
derers find themselves in a maze of 
tracks, freight trains, and the gen- 
eral activity of a Chicago freight 
terminal—the hopping-off-place for 
vagabonds. Railroad detectives 
line up fifty or more—many are 
kids—with a liberal sprinkling of 
grown-up hoboes, yeggs and bindle- 
stiffs. Tommy whispers uneasily: 

TOMMY: What chance are we 
going to have? 

EDDIE: (Also whispering) We 
don’t want them to send us to 
reform school! Let’s run! 

SALLY: (Badly frightened 
hopeless) Don’t. 
up if you do. 

DETECTIVE: 


a 


and 
They’ll beat you 


(Toughly) Kape 
quiet, kids! Didn’t yez hear the 
Captain ‘No talkin’!’ There! 
—The Captain wants yez—now! 

CAPTAIN: Where you bound for, 
freckle-face? 


say 


aunt. 


SALLY: My She lives 
here in Cheiago. I got a letter 
from her. 

CAPTAIN: Let me see it. 

SALLY: Here—here it is. 

DETECTIVE: QUIET BACK 


THERE! WHERE DO YEZ THINK 
YEZ ARE! 


CAPTAIN: This letter don’t say 
anything about you comin’. = 


SALLY: (Eagerly) I know. <= 
want to surprise her. 
CAPTAIN: (Dryly) You’ll sur- 


prise her, all right. Go ahead. Keep 
moving. 

SALLY: Mister — these — these 
boys—are my two cousins. 

CAPTAIN: The three of you go- 
ing to your aunt’s? a3 

SALLY: (Brazenly) Yes, sir. 

CAPTAIN: All right. Go ahead. 
Step on it. Next. (His voice is 
fading out) Where are you bound 
for? 

SALLY: The big stiff. —Wasn’t 
he easy to fool? 

EDDIE: Gee, you were keen. 

SALLY: (Eagerly) You’re going 
with me to my aunt’s, kids. She’s 
awful and I know she’ll be 
glad to have you. 

EDDIE: (Uneomfortably) Aw, 
don’t be goofy. We couldn’t really 
go to your aunt’s. We don’t even 
know her. 

SALLY: (Pleadingly) Well, you 
ean stay with her until you get a 
job, can’t you? 

EDDIE: We’ll find a place to 
stay, all right. Don’t worry. 

SALLY: Then you’re not coming? 

EDDIE: No. Certainly not. 

SALLY: (Firmly) All right, then! 
I’m just going to tell these cops 
that youre not my cousins or any- 


niece 


thing. And I’m going to do it 
right now. 

EDDIE: Don’t Sally! We'll go 
with you! Huh, Tom? 

TOMMY: Sure. 

SALLY: (Triumphantly) Well, 


come on then! 

TOMMY: (Disgustedly, off) Gee, 
girls are the nuts! 

(Music, suggest “Happy Days’) 

NARRATOR: But the adventures 
of Eddie, Tommy and Sally are 
only begun! You will follow with 
unflagging interest every turn of 
the wild road they travel—encoun- 
tering situations pathetic, tragic, 
heart-rending, tender, laughable— 
and always human, in “Wild Boys 
of the Road.” You will understand 
why we make this claim when you 
see it . . next at the Strand 
Theatre. Until then, good night 
and good luck. 


THE END 
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